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“The drink ona stick” 


LORD RANK 


The trade celebration party for 
Lord Rank has now been fixed 
for October 1, 

It will take the form of a com- 
plimentary dinner at the Lan- 
caster Room in the Savoy Hotel. 
The ASFB, CEA, FBFM and 
KRS are joining the BFPA in 
the organisation, and details are 
being worked out by an organis- 
ing committee under the chair- 
manship of James Carreras. 


New Director 


for 2O0th-Fox 


GENERAI sales 
Livingstone, of 
who joined the company as a clerk in 
1931, has been elected to the board 
of directors. Pattinson, 
managing director, announced on 
Tuesday 

Mr. Livingstone will be director of 
sales. 

Well known to exhibitors through- 
out the country, he joined the com- 
pany on leaving school and has spent 
the whole of his working life with 
20th-Fox. 

A Leeds boy. he joined the com- 
pany’s office there and in November, 
1934, was appointed salesman. He 
came to London as head office rep- 
resentative in October, 1945, having 
served in the meantime Dublin 
branch manager. 

In June, 1948, he was made 
Southern District Manager. promoted 
to assistant sales manager in January, 
1952, and to general manager 
in March last year. 


Al C to Fight 
Sunday Tax 


THE AIC is to press for 
abolition of the Sunday Charity Tax. 

Association secretary Aubrey Part- 
ner told Kine. yesterday that so many 
members have raised this subject 
recently, it will be included on the 
agenda for the next council meeting, 
probably on September 18 or 19. 

The reasons for the imposition of 
the tax no longer hold, he went on, 
and most authorities now recognised 


manager Percy 


as 


sales 


the 


the Sunday cinema to be a very 
desirable amenity. 

“The police welcome Sunday 
cinemas as a means of keeping 
youngsters off the streets, and we 
think we have a strong case to pre- 
sent,”” he said. “There is also a 
strong argument on economic 


grounds. Overtime payments to staff 
makes Sunday business more costly 
than ever.” 

Mr. Partner added that cinemas 
required every possible aid to combat 
the counter-attraction of television, 
which was particularly strong on 
Sundays. 


| 


20th Century-Fox, | 


equipment 


Rank Refuses Films 
for U.S Toll TV Test 


POLICY IS ‘THEATRES ONLY’ UNTIL 
TRADE PRACTICE CHANGES 


RANK Film Distributors of America has refused to allow any of 
its releases to be used in the subscription television tests scheduled for 


next month. 


Referring to the coming 


business with theatres alone. 
normal practice 


Subscription television is a system + 


of televising first-run films into the 
homes of subscribers At Bartles- 
ville, a small oil town, films will 
transmitted from a local cinema by 
co-axial cable and each subscriber 
will pay 94 dollars a month (about 
£3 7s.) for the privilege. 

Minimum cost of the transmission 
for the cinema owner 1s 
100,000 dollars, on top 
of which are cable costs at 3,000 
dollars a mile for the main feeder 
line and 18 dollars for each tap-in 
for home installations. 

The system can handle 
pictures simultaneously 
a choice of two films, news and FM 
music. It is estimated there will be 
3,000 viewers at Bartlesville so that 
taking into account the expenses the 
idea 1s not likely to be highly profit- 
able for the exhibitor. 

When toll-TV was first mentioned 
it met with a mixed reception. Small 


estimated at 


up to five 
It will give 


| exhibitors felt 


experiment 
general sales manager Irving Sochin said, 
However, 
for distributors to service 
FD would reconsider its distribution policies.” 


in Bartlesville, 
“ We are 
in the futur 
TV 


Oklahoma, 
in business to do 
e. should it become 
instead of theatres Rank 


they would be hard 
hit if first-run films were made avail- 
able on pay-as-you-see television and 
two major exhibitor groups, Allied 
States and the Theatre Owners of 
America, formed a joint committee 
to oppose the system 

Ernest G. Stelling, president of the 
Theatre Owners of America, called 
the idea “a one-way ticket to 
business suicide.” 


However, the industry gradually 
began to realise the possibilities, and 
certain exhibitors who had opposed 
toll-TV beginning to take an 
interest in it on condition that they 

and not outside interests—remain 
in control. At the moment, though, it 
seems that Hollywood's major com- 
panies are reluctant to co-operate. 

Eric Johnson, president of the 
MPAA, believes — pay-as-you-watch 
TV could be economically successful 


are 


Executive Changes at ABP: 
W. A. Fielder to Retire 


CHANGES in the key executives of 


announced this week by C. J. Latta, 
Picture Corporation, Lid. 


tribution (UK and Overseas), 


managing director of 
From October 1, 
Production 


Associated British-Pathe, Ltd., were 
Associated British 
Associated British-Pathe’s Dis- 


and Newsreel Departments will 


operate as independent divisions of the company 
W. A. Fielder, director and general ; - 


manager, retires at the end of 
September. J. Macgregor Scott is 
being appointed general manage! 
(Distribution Division), H. E. Ash- 
wood, general manager (Production 


Division), and G. Cummins, 
general manager (Newsreel Division). 

As K. Murray, secretary, has 
left the company to take up another 
appointment, the secretarial and 
accounting services of the 
divisions will be merged with those 
of the Corporation under the control 
of J. H. McDonald, secretary of 
ABPC. 

Cc. J. O. Collyer, who will con- 
tinue as assistant secretary of Asso- 
ciated British-Pathe, Ltd.. has also 


three | 


been appointed assistant secretary of 
Pathe Laboratories, Ltd., where 
2Jathe’s laboratory activities were 
recently transferred under the general 
managership of C. J. Phillips 

Mayhew is being appointed 
controller of the new Pathe Accounts 
Division under the direction of W. H 
McDonald. chief accountant of the 
Corporation. 

These changes are the second stage 
of a two-part reorganisation scheme 
originally announced in June 

At that time, Mr. Latta 
new scheme was designed 
greater scope to 
ensure their closer 


board. 


said 
to 
executives 
liaison with 


the 


and 
the 


give | 


BFI Replies 
to the 


“Standard” 


JAMES QUINN rector 
ritish Film Institute. has repli 
the Evening Standard 
week strongly critic 
ment’s £64,000 grant to tl 

A Oop leading article 
s the Ck 
so gencrous 
he has given 
payers’ moncy 
itself only 
from its 30,000 me 
that the Institute does 
open-handed subsidy 

In his reply to the Editor of the 
Evening Standard, Mr. Quinn said 
the National Film Theatre did n« 
receive any grant from public fund 
and was specifically required to pay 
its own way. Most of the activitic 
were for the benefit of the. gene: 
public, and only proportion was 
n the form of special membership 
services, and for these the membx 
were required to pay. 

Such work the 
Archive preserved 
films of historic 
activity exactly similar 
British Museum, but recognising t 
importance of the new 
medium of  cinematogra 
could never sehf-support 

With the support of the 
National Film 
such success 
an exper 

that a 


built, 


D 


sed the gover! 
Institute 

‘Wh 
Excheque 
Th Ss 
the tax 
Institut 
£16,000 
Nothing 
fies th 


lo 
the 
£64,000 of 
Yet the 
1O TAals¢ 
mbers 
just 


ei 


lo ye 


Is abl 


as Nat onal | nN 
for the future 
mportance 


to that of 


be ng 

film indu 
Theatre had 
t ws 
fi ve 


try tne 
ichiey d 
Started on 

years’ ago 
now being 
completion. 
construct 
being 
gover 
do 

and 
funds 


since 
mental basis 
new theatre w 
and was nearis 


ron.” said M 
financed independ 
nment support Th 
nol, howeve cove 
furnishings and ar 
for tems 
being made to our members, to th 
film industry, and to others ass« 
ciated with the showing or makir 
of films. 

“ There 


Quinn, “is 
ly of 
resources 
equipment 


appeal for hese 


has been al 2vood 
to the appeal. including donat 
from Commonwealth nd foreig 
countries, and over two-thirds of th 
total of £30.000 now quir 
been raised.” 

They were koping 
before the Roval opening 
theatre on October 15 
extending their appe: il 


respons 


Of 


ed 
to close the g 
ot! 


. and were now 


Mr. Quinn concluded, “ Althoug! 
I began this letter to correct a m 
apprehension, I would now like to 
end by suggesting to you qu 
seriously that your  organisatio 
might be interested in supporting 
| this pioneer venture. which car 
enhance Britain’s prestige as a world 
film centre and also has the distinct 
tion of providing a unique service 
| in the field of art and entertainmer 
without cost to the taxpayer.’ 
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YHE industry has always 

been an “ Aunt Sally ” for 
moralists, busybodies and 
cranks, but in recent times it 
has been disturbing to find 
national newspapers attack- 
ing the industry on matters 
of policy without bothering 
to analyse the reasons behind 
the industry's decisions or 
actions. 

Many writers take the industry 
apart, but fail to offer con- 
structive advice. It is re- 
freshing, therefore, to see 
that one newspaper is trying 
to be helpful. 

C. A. Lejeune has started a 
survey among readers of 
“The Observer” to find out 
why they do not go to the 
cinema as often as they did 
in the past. (We must assume 
that that is true.) 

The readers are asked about the 


effect upon them of televi- 
sion, seat prices, queueing, 
continuous and fixed per- 


formances, smoking, double- 
or single-feature pro- 
grammes, intervals,  cine- 
variety, and bookable seats. 

We believe that Miss Lejeune 
is a sincere film critic. She 
has a duty to her readers. 
And it is right that she should 
scertain their objections, if 
any, to current methods of 
operation of cinemas. Her 
findings could be useful to 
the industry, bearing in mind 
that “ The Observer's” 
readership, no doubt, repre- 
sents some of the classes of 
people who are irregular 
cinemagoers. 

But a survey of this kind is 
hardly likely to be conclu- 
sive. It can give an entirely 
false impression of public 
opinion, simoly because it is 
not fully representative of the 
views of the public or, in- 
deed, a complete cross-sec- 
tion. 

A survey is an industry respon- 
sib‘lity and it should be con- 
ducted on the widest possible 
scale if it is to be of real 
value. 


SUNDAY 


21st 


HE AIC, I am told, is to have 
a crack at getting the Sunday 
opening levy abolished 


Will the association succeed 
where others have failed? That is a 
matter of conjecture. 

Nevertheless, it is time _ this 
discriminatory tax upon the cinema 
was removed: there is no justifica- 
tion for this impost in modern 
socicly. 


I OWEVER, the early revision 

of the Sunday Entertain- 
ments Act, 1932, to eliminate the 
levy cannot be expected 

This was made clear to the trade 
in the House of Lords debate on 
the subject in February this year. 

It will be recalled that Lord 
Jessel stated the industry's case, 
well-supported by Lord Lucas of 
Chilworth, Lord Westwood, who, 
in an admirable speech, did not 
miss a point, and Lord Strabolgi 


” reply Lord Hailsham, the 
Government spokesman said 
that because of pressure upon par- 
liamentary time there was little 
prospect of the government sponsor- 
ing new legislation, unless it was 
known that it was so uncontrover- 
sial as to go through without dis- 
cussion. 

He stated, at the time, that he 
thought that the government would 
scrutinise the terms of a  priyate 
member's bill. But he did not hold 
out hopes that it would have an 
easy passage through the Houses of 
Parliament. 

As an alternative to the abolition 
of the levy, Lord Westwood sug- 
gested that the government should 
advise local authorities to reduce 
the levy to a very small amount. 

The short answer by Lord Hail- 
sham was that the government 
would not ask local authorities to 
follow a uniform practice of dis- 
regarding the law by imposing 
purely nominal charges. 


[* the light of the Lords’ de- 
bate, the CEA considered it 
expedient to let the matter rest in 
Westminster. But at every oppor- 
tunity the CEA is pressing local 
authorities to reduce the levy, and 
some relief has been achieved. 

So far as Parliament is concerned 
the levy remains a highly contro- 
versial issue and it is unlikely to 
receive consideration for some time 
to come, 


HE appointment of Percy 

ivingstone to the board of 
20th Century-Fox, decided at a 
directors meeting on Monday, gives 
well-deserved recognition to a young 
man who has a long record of ser- 
vice with the company. 

Jimmy Pattinson’s first lieutenant 
on the sales side, Percy has risen 
from the ranks to one of the plum 
jobs in the renting business. 

He joined the old Fox Film Com- 
pany in 193]—as a clerk at the 
Leeds branch. In the relatively short 
time of eight years he reached the 


OPENING 
ANNIVERSARY e PROMOTION 
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position of Dublin branch manager. 

When Jimmy Pattinson was ap- 
pointed managing director of 20th- 
Fox in 1946, at the time of the 
celebration of his 25th year with 
the company, I recall tha: Percy 
was promoted to. general sales 
manager. 


vu second phase of the re- 
organisation of the Asso- 
ciated British-Pathe business into 
three separate divisions also marks 
the retirement of Bill Fielder, the 
director and general manager of the 
company. 

This will be a matter of regret for 
all those in the trade who have 
come into contact with Bill during 
his 48 years with the organisation 
which originally started as Wardour 
Films and was subsequently ab- 
sorbed into the orbit of ABPC. 

Bijl, forthright but always kindly, 
is one of the trade’s most popular 
personalities and he will be sadly 
missed from the trade scene. We 
join his many friends in wishing 
him a long and happy retirement. 


,)XHIBITOR response to the 

4 Pinewood 21st anniversary 
celebration week must be highly en- 
couraging to the sales force of 
Rank Film Distributors and, in- 
deed, to everyone in The Rank 
Organisation. 

Fred Thomas is delighted with 
the spontaneous replies to his invi- 
tation to exhibitors to participate 
in the celebration by showing Pine- 
wood films during the anniversary 
week. 

The bookings so far, I am told. 
account for well over a thousand 
cinemas. 


EF XHIBITORS indeed have had 
reason to be grateful for the 


steady flow of product that has 


emanated from Pinewood over the 
years, 
The studios can look back with 


Percy Livingstone, who has just 
been appointed to the board of 
directors at 20th-Century Fox 
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pride to a high proportion of ou 
standingly successful films, and it 
safe to say that the revenue earning 
capacity of the product in this 
country compares very favourably 
with the output from any othe: 
single source of supply. 

The exhibitors are showing thei: 
appreciation in no _— uncertain 
fashion. 

Harold Boodson, Rank FD’s popu- 
lar general sales manager, is out and 
about meeting exhibitors. I will not 
be surprised if the final tally of 
bookings for the week creates some- 
thing unique in sales records. 


We are happy to join forces 

with Nat Cohen and Stuart 
Levy of Anglo-Amalgamated in 
the promotion of another showman- 
ship contest for managers. 

The Kine. is the only British film 
trade paper that has consistently 
made a serious effort to encourage 
showmanship among managers. 

And at a time when the industry 
is considering the possibility of 
mounting a nation-wide campaign 
to stimulate interest in cinemagoing. 
it 1S not inappropriate to point to 
the fact that the cinema is the point 
of sale for the industry's producis 
and much depends upon the men 
on the spot—the manager, who can 
earn additional revenue for the 
industry by his enterprise and 
Inthiative. 


TIVHE Kine. has always recog- 

nised the value of mana- 

gerial effort in publicity and 
advertising. 

It is for this reason that we 
attach importance to the Company 
of Showmen and the showmanship 
section of the paper and have main- 
tained them over the years, not only 
to stimulate the competitive spirit 
but also to encourage the advance- 
ment of new ideas in cinema and 
film publicity, advertising and 
public relations work. 

We appreciate the support given 
to our efforts by many companies 
on the renting side of the business 
and we welcome, once again, Anglo 
Amalgamated’s recognition of the 
importance of the manager's role. 
I am sure that the managers will 
respond, handsomely. 


DUBLIC interest in the Edin- 

burgh Film Festival is not 

at such high pitch as last year, 

according to my correspondent in 
the city. 

One major reason for this. 
apparently, is that the Queen and 
Prince Philip are not attending. 

The absence of top stars has also 
been noticed. But Norman Wilson, 
the chairman of the festival, feels 
that it is the film that counts, and 
Edinburgh does not need to have 
a galaxy of stars, like some of the 
Continental festivals. 


PART from the British 
features * * Lucky Jim” and 
sag The Bolshoi Ballet ’’ and the U.S 
film “Tea and Sympathy,” the 
films to be shown are not exactly 
popular box-office subjects. 
It will be interesting to observe 
~ reaction of the audience to the 
ballet film at the world premiere 
next Sunday at the New Victoria. 
The film, which is being distributed 
by Rank Film Distributors, is to 
receive special treatment on release, 


understand. 


OHN BOULTING could not 

bear to watch his film 

+ Lecky Jim,” in company with the 
audience at the premiere which 
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opened the festival. But he heard 
the laughter from the audience as 
he paced the Regal cinema foyer. 

The press of all countries wanted 
to see the film at a private preview 
on the Sunday morning (a custo- 
mary practice on the festival open- 
ing day), but Mr. Boulting told our 
correspondent, “I hate the thought 
of a comedy going over cold in a 
big, half-empty cinema, but I did 
not want to be difficult so I agreed 
to a small show in Film House.” 

The tiny cinema at Film House 
holds about 60, so the organisers 
arranged for the paper with * dead- 
lines’ to catch on Sunday night to 
see it in the morning and the others 
to attend the evening premiere. 

Boulting was delighted by the 
public reaction to the film, but 
when asked what he was planning 
next said, “I think we'll have a 
rest. We've done about five come- 
dies in a row, and they are a lot 
of work to make.” 


VHE news from Bob Wolff of 
RKO Radio is of a pro- 
gramme of a dozen pictures for 
release for the autumn and winter 
scasons. 
This is tangible evidence of the 
reactivation” of RKO as a dis- 
tributing company. Bob O'Neill, 
when he was over here earlier in 
the year, promised the continuation 
of the supply of pictures from the 
RKO stable. 

There is little evidence of a 
resurgence of activity at the com- 
pany’s studios but at least the RKO 
organisation in Britain has a very 
useful line-up of pictures for the 
peak period of the year. 

And it is encouraging to note that 
Bob Wolff is planning a big pro- 
motional campaign in the national 
press, 


- 


He SCMA is fighting apathy 

among its members and 
aims to restore membersh’p to the 
lofty figures it enjoyed a few years 
ago. 

“Currently there are more than 
4.0.0 cinemas in business; but 
membership of the society is less 
than half that figure. 

Said secretary Bill Ellison: ‘* We 
must face the fact that apathy 
accounts for a large part of the 
deficiency.” 


= wes we're up against,” 
he went on, “ is that a 
ha-d core of older managers, loyal 
to the society since its inception, 
has now either retired or left the 
husiness, leaving a younger set of 
men who often sce no reason for 
joming the society. 
‘They still take the line that 
even when they are non-members 
they still get the same pay and 


other conditions as society 
members.” 

“Bui.” warned Mr. Ellison, 
“that can only usually happen 


where there is a kind management; 
non-members have no real claim. 


NOTHER attitude they were 

4 fighting was that of man- 
agers who considered they were of 
executive standing and didn’t like 
the idea of joning a union. 

* Whenever I meet them I tell 
them that their own bosses belong 
to a union, and that usually does 
the trick.”” said Mr. Ellison. 

The difficulties of days-off and 
manugers working without assist- 
ams dd not make the holding of 
meetings easy, which was _ yet 


another reason for the decline in 
membership. 


UST how is the society com- 
bating the drop? By 
persenal contact. 

Ile managing committee of the 
London branch, for instance, 
recently started an East London 
sub-branch, with a small and easily 
workable area. As a result of 
personal contact, 16 new members 
were brought into the society. 

“That's the sort of thing we 
want to see,” said Mr. Ellison. “ In 
smal, areas members can easily be 
contacted by phone, or met at the 
bank in the course of a morning's 
WOTh The whole thing becomes 
mcre personal and more alive.” 


TOW the London branch is 
+ planning a West London 
sun- branch. 
When James C. Elliot was 


recently appointed national presi- 
dent he appealed to each member 
to br ng in a newcomer The idea 
werked so well that in ome case 
there was a snowball with four 
newcomers joining the society as 
the result of one member's move 

These are smal! starts. but 
calculated to restore a flourishing, 
keallay membership. 

“We usually get an increase of 
nwirbers when a wage agreement 
is pending,’ said Mr. Ellison. 

Next meeting of the executive is 
in October and then it is fully 
expected members will ask to 
lernvrate the present wage agree- 


ment with the CEA 


VERY many people—and not 
only in this country—will 
feel the death of Louis Levy as the 
loss of a personal friend. 

The little man with the wide 
spontaneous smile was a symbol! of 
the best aspects of British produc- 
tion; artistic integrity and enthu- 
siasm, tolerance and a great capa- 
city for hard work. 

He was, of course, one of the 
pioneers of fiim music, and the 
contribution that his musicianship 
has made to the cinema since his 
first experience of it in 1918 cannot 
be measured in ordinary terms. 
Since he became musical director 
for ABPC, Elstree, in 1948, he 
had appeared in the credits 
of some of the most successful of 
British films. 


AS a composer and conductor 
4 he had been associated with 
several hundred films, but his most 
widely known composition was the 
little tune that precedes the Gau- 
mont-British newsreels. It tickled 
Louis’ highly developed apprecia- 


Delbert Mann 


Rank Sales Conference 


manager. 


is Regional Press Officer, Eddie Chandler. 

C. W. Rymer, chief accountant, and Mr. Harold Boodson, general sales 

Personal assistant to Mr. Thomas, Desmond Cubitt, is seen 
behind Mr. Chandler 


Greeting Rank Film Distributors general manager F. L. Thomas, on his 
arrival for the Branch Managers’ Conference in Manchester on Friday, 


Between the two stand 


tion of the ironic that he composed 
it in a traffic jam in a last-minute 
desperate effort to comply with a 
production dead-line. 

With his death the industry has 

lost a staunch advocate of the be- 
lief that Britain can make success- 
ful musicals, and also one of its 
most likeable personalities. 
We are asked by his widow to 
convey her thanks to all the many 
friends who have sent messages of 
sympathy. 


pus week I met the director 
who won an Oscar at his 
first try He was Delbert Mann 
he film, of course, was ‘* Marty.” 
Mann, an engaging 37-year-old 
Kansan, is touring Bournemouth 
and other resorts seeking a “ typical 
middle-class hotel for the exterior 
shots oO Terence Rattigan’s 
* Separate Tables,” which he is 
directing for Hecht-H'li-Lancaster. 
The cast already includes David 
Niven. Burt Lancaster. Rita Hay- 
worth and Deborah Kerr. Ratti- 
gen kas written the screenplay, 
interlacing the two separate stories 
of the play into one. Distribution 
w'li be by United Artists. 


T AST time Mann was in Eng- 
4 land on bus'‘ness was in less 
happy circumstances—as a bomber 
pv: in the Eighth U.S Air Force, 
where he won a number of distin- 
guished decorations. 

The war over, he enrolled in the 
Yaie School of Drama, and two 
years later went into repertory. 

Would he still like to act now? 
“No. I'm mot good enough and, 
anyway, it’s easier directing,’ he 
grinned 

‘atly in 1949 he joined the 
Netional Broadcasting Company 
and up to 1955 directed more than 
lu0 television shows, including the 
firs: appearance of Grace Kelly 
beiove she began her film career. 


Ot all those shows, “ Marty” 
(with Rod Steiger and Nancy 
Marchand) and “The Bachelor 


Party’ are his favourites. 
QF the apparent unfailing suc- 
cess of TV shows which are 
translated to the screen, Mann com- 


ments 


Means 


“The system is by no 
infallible You can only 
succeed when the TV show does 
not have to be padded and 
expanded into a far greater length 
I know of several first class shows 
which have failed on vhat count 

He has no preference in the 
matter of film or television direct 
ing “They're both different: 
they're both enjoyable,” he said 

And he wasn't prepared to indi 
cate which he thought had the 
greater future. 


NOLLOWING the film 
version of “ Marty,” he 
went back to television to direct 
some of the first colour produc- 
tions with Humphrey Bogart, Frank 
Simatra, Lauren Bacall and others 
He returned to the screen with 
“The Bachelor Party,” currently 
dong the rounds, and has just com 
pieted Eugene O'Neill's * Desire 
Under the Elms” for Paramount 
Next year, to prevent being 
*“ typed,”” he plams to direct a full 
blooded western, “The Unfor 
given.” 


PRODUCERS, as well as 

distributors, will welcome 

the addition to London’s preview 

facilities provided by Pathe Equip- 

ment’s new theatre in Wardour 
Street. 

The theatre is, as one would ex- 
pect, very well equipped technically, 
and an added attraction is the plea 
sant décor, a point on which H. P. 
Dawson received quite a few con 
gratulations at the cocktail party to 
celebrate the opening last week. 
Those who had seen the room as 
it was before the transformation 
literally a water-logged cellar 
realised how much was owing to 
the Pathe know-how in decoration. 

Equally pleased were Frank Kear, 
Pathe’s technical manager, who 
supervised the installation, and S. } 
Ackroyd, who will manage the 
theatre; the reason—the theatre 
had already been booked for 
opening morning. 


THE STROLLER 


KINEMATOGRAPH WEEKLY 


LORNA RHIND reporting from the EDINBURGH FESTIVAL says 


‘Lucky Jim’ Hailed as a Winner 
at Festival World Premiere 


EDINBURGH’'S I1th International Film Festival got off to a flying start 
on Sunday night with the world premiere of Lucky Jim.” Greeted with 
mendous enthusiasm by the capacity audience in the Regal cinema this new 
Boulting Brothers production was also hailed as a winner by the many trade 
representalives p en 2 
\ winn fic fun 
great box-offic hese were some 
of the comments | heard at the cep- 
tion after the premiere given by Bri- 
sh Lion and Boulting Brothers 
Lord Archibald, President of the 
Federation of British Film Makers 
aid, “ This has got everything 
Lord and Lady Archibald, attend 
ing ng firs Edinburgh Festival 
were the princip guests at the pre- 
i 
The high priced seats will like 
h him Lord Archibald told me 
becaus ‘s adult and witty, And 
the popular prices will like it because 
lively and v ¥Y Tunny 
Th udience at the pren was 
good cross-section of cinemagoers 
and not one comic tuatlion and the 
film loaded with them—amisfired 
It w the gayest and most popular 
choice of any of the Edinburgh Film 
Festival premieres in recent years 
lan Carmichael plays Jim Dixon Outside the Regal cinema, girl 
junior history lecturer at a provincial students carried  anti-everything 
university who is always “ putting his slogans, just in case the visiting 
foot in it,” reducing dignified cere- celebrities should take them—and 
monial to a ludicrous farce or in- themselves too seriously 
sulting his professor and his wife as ~ ~ ’ 
l 0 ageously iwkward house 
u followed by * Brothers in Law,” and 
This is Carmichael’s third comedy now by “ Lucky Jim,” the funniest. 
der his long-term contract with Terry-Thomas plays the professor's 
Boulting Brothers. His first was son, a pompous, phony highbrow 
Private’s Progress which was. who is unlikeable rather than a comic 


figure. Despite the fact that he does 
not have many amusing lines, Terry- 
Thomas gets right down under the 
skin of the part and makes a 


thoroughly good job of it 

Ihe 21-year-old Canadian actress, 
Sharon Acker, playing the _ girl 
friend, is a bit cold and frigid- 
looking in the earlier sequences, but 
warms up later. She has a fresh, 
rather different appeal suggesting an 
early Audrey Hepburn 

Hugh Griffiths as the 
gives a masterly performance, 
other roles are well fille 

Terry-Thomas and Kinsley 
author of the novel “* Lucky Jim,” 
made a stage appearance before the 
premiere and Norman Wilson, chair- 
man of the Film Festival, welcomed 
the visitors 

There are 140 films in this year’s 
Festival and a much larger propor- 
tion of the full-length features than 
ever before. Mr. Wilson told me that 
the film trade’s co-operation with the 
Festival organisers had been better 
than ever this year, 

In his speech, Norman Wilson said 
that visitors to the Festival had come 
from all over the world, from as far 
away Japan, Korea. India and 
America as well as from Europe. 

The cinema has never been more 
lively than it was today, he said, and 
went on to define the living cinema, 
to which the Film Festival was dedi- 
cated, as a cinema neither dead, 
deadly dull, deadly boring nor deadly 
stupid: a cinema fully alive to the 
problems and dramas of life today 
ind all its wonders and possibilities. 


professor 


and 
Amis 


als 


Students from Edinburgh University took an active, repeat active, part in the gala opening of the Festival with the 


world premiere of the Boulting Brothers’ comedy LUCKY JIM. 


Thomas—one of the stars in the film—make his entrance 


With exhuberant courtesy they are helping Terry- 


AUGUST 22, 1957 


SAPP PAP PPP IPD PLD LIL DDL ILS > 


’ MIDNIGHT MATINEE : 
FOR KAZAN FILM 


EDINBURGH Film Festival 
is to hold its first midnight 
matinee for a new film on 
Wednesday, August 28, at the 
Regal. 


This decision has been taken 
following the arrival this week of 
a sensational new work by Elia 
Kazan, “ A Face in the Crowd.” 
An unusual film full of punch 
and vicious satire, it is based 
Son a story by Budd Schutberg 

who wrote Kazan’s great film, 
20s the Waterfront.” The new 

film stars Andy Griffith, a new- 
comer, and opposite him is 
Patricia Neal. 

“ This film will certainly be one $ 
of the most outstanding of the 
> 1957 programme,” say the Film ¢ 
§ Festival organisers. s 
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William Bendon, branch manage: 
of British Lion, Norman Glover. 
sales representative in the Edinburgh 
area of British Lion, and Leslie 
Lovell, manager of the Regal, put in 
a lot of work to make the premiere 
a success. In the cinema cafe at the 
reception, there was a “ hacks Jim ~ 
bar with Terry-Thomas dispensing 
drinks as well as autographs. 

The comedian had arrived at 
cinema in a_ horse-drawn 
flanked by students in gowns and 
mortar boards. All the programme 
sellers were dressed as students. 

There was not a great deal of 
public interest in the Monday night 
film * Carnival ” shown at the Cameo 
cinema. This is a merry romp made 
by the USSR Mosfilm Studio and tilts 
at the Russian plans for workers’ 
playtime The scenes take place 
before and during a New Year's Bal! 
at a workers’ club and the director, 


the 
Carriage 


Ryazanov, pokes impish fun at his 
countrymen, 

The film is in colour and was 
received with applause though the 
advance bookings for this were not 
nearly so he: avy as the same studio's 
other entry “ The Forty-first,”” shown 
on Tuesday night. This, of course, 


comes to Edinburgh with a big Con- 
tinental reputation 

The short items shown at Monday's 
performance included British docu- 
mentaries, Atomic Achievement ” 
being the most topical 


Rialto Lease 
Bought By 
20th-Fox 


PATTINSON, managing 


ened of Twentieth Century-Fox 
announces that the company has 
bought from London Films _ the 


remainder of the lease of the Rialto. 
Coventry Street, W., which they have 
been using as a first-run West End 
outlet for their pictures since October. 
1954 

It is the intention of the company 
to keep it as a first-run West End 
theatre. 

The Rialto seats 570, and this week 
begins a run of Darryl F. Zanuck’s 
* Island in the Sun” concurrent with 
other West End 
Haymarket. 


company’s 
the Carlton, 


the 
theatre, 
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Cinema Is Praised For Cash Prizes Offered In 


‘Power Over Youth’ 


NINETY-FIVE cent 


per 


of teenagers in Sydney are cinema-goers, over 
60 per cent. being once-a-week regulars. 


This and other statistical evidence 


of the cinema’s position as principal purveyor of mass entertainment in 


by 


Australia, and the positive policy required to meet the future. was 


given 


managing director Norman Rydge in his 20th anniversary sales drive 


address to 150 executives and managerial personnel of the Greater Union 


Group. 

In presenting prize-monies totalling 
many thousands of pounds for out- 
standing sales achieved over the past 


six months, Norman Rydge evalu- 
ated the industry's prospects in fac- 
tual terms. 


A preliminary report on the scien- 
tific study of adolescents by an inde- 
pendent Sydney University Research 
leam shows the cinema's astonishing 
hold over Australia’s younger genera- 
tion, he said. 

From 94 per cent. to 97 per cent. 
of girls in the 16-18 age groups go 
to the cinema, 62 per cent. to 66 per 
cent. going at least once a week. 
From 93 per cent. to 94 per cent. of 
teenage boys attend cinemas and up 
to 72 per cent. go at least once a 
week. 

The research report gives unquali- 
fied praise to the commercial cinema 


for its “ unequalled power and fas- 
cination over the minds of a vast 
majority of young people.” 


First Objective 


The cinema industry's first objec- 
live must henceforth be to reshape 
its selling to maintain command over 


the younger age groups in every com- | 


munity, for they will be the future 
backbone of the cinema's patronage. 

Films cannot be sold as a commer- 
cial commodity like petrol or soap. 
Every single picture must be pack- 
aged and presented on its own merits 
and qualities. The paying public’s 
support for movies will be in direct 
ratio to the confidence and salesman- 
ship radiated by individual showmen. 
More than ever, the efforts of the 
individual will count in the industry's 
battle for the future. 

Norman Rydge warned his assem- 
bled manpower that faith in the 
future is not enough. 

* | don't have any doubts about the 
future,”” he said, * but there are big 
tasks ahead. This involves a future of 
change, of adaptation to new circum- 
Stances, but a future which can and 
must be shaped. 

**Our monopoly of mass visual en- 


tertainment has been built up over 
many years. It will continue for 
many years, but new challengers in 


the field must impose heavier respon- 
sibilities upon the individual manager 
and his team. 


Figures Tell 


** Where do we start to consolidate 
our hold upon our movie audiences? 
What age groups comprise our chief 
strength? Today, perhaps for the 
first time, we can speak with the cer- 
tainty of unimpeachable statistics.” 

Mr. Rydge then quoted from the 
preliminary report by Professor W. F. 
Connell, Professor of Education in the 
University of Sydney, and his re- 
search assistants, and described the 
professor’s conclusion as tremendous 
consequence in planning the indus- 
try’s future policy :— 

** That the cinema, for all its faults, 
remains the adolescent's greatest re- 
source of emotional education from 


which great profit as well as enter- 
tainment is gained. 

“Tf the schools, by careful study, 
would choose to build on the experi- 
ence accumulated week by week by 
the vast majority of their pupils in 
the picture theatres, refining, temper- 
ing, and enlarging their emotional 
equipment, they will find in the com- 
mercial cinema a tool of considerable 
value in a highly significant field now 
largely neglected.” 


Younger People 
I 


In the light of these facts, said Mr. 


Rydge, the industry's first objective 
should be to concentrate on_ the 
| children, the teenagers, the adoles- 


cents and the younger people gener- 
ally. 

The picture-going habit must be 
firmly implanted and vigorously en- 
couraged, week by week, by special- 
ised selling. It could not be done by 
trying to sell movies as a commodity 
like petrol, soap and other commer- 
cial lines. They had learned a costly 
lesson from the overseas institutional 
campaign of several years ago to sell 
the public the idea that “ movies are 
better than ever.” 

The public is most interested in 
““what pictures are showing now 
where can we go tonight?” It is the 
individual, immediate attraction that 
must be sold. 


FOREIGN EARNINGS 
PROBE BY BofT 


THE collation of information on 
the overseas remittances of British 
films was discussed at a special Board 


of Trade conference last week with 
representatives of the KRS, BEPA 
and FBM. 


ry 


From time to time we have been 
asked by MPs for statistics of over- 
seas earnings,” said a Board of Trade 
spokesman after the mecting. “ We 
have been unable to supply them for 
the very simple reason that none were 
available, Now we have asked pro- 
ducers and distributors for their help 
and they all agreed to co-operate.” 

While some general figures are cur- 
rently available, at present there are 
no reliable statistics of what in- 
dividual companies earn overseas and 
what actual money they bring back 
to this country. 

Questions discussed at the meeting 
included the form in which the figures 
should be returned to the Board and 
whether they should be returned 
monthly or quarterly. 


Change of Address 


PRODUCER Raymond Stross has 
changed his address to Flat 4, 12 
Connaught Place, London, W?. 


New Kine-Anglo Contest 


KINE. 
prize 


has launched 


money, in 


another 
conjunction with 


months, 

Anglo Amalgamated have steadily 
built up a reputation for “ exploita- 
tion-special "’ programmes on which 


every enterprising showman can go | 


to town. Now there is a big line-up 
of British feature films from the com- 
pany which lend themselves’ to 
original exploitation schemes. 


First prize in the contest is to be 
£65, the second £25, and the third 
£10. Starting from Monday, August 
19, it will run to Monday, January 20. 
Judges will be Nat Cohen and Stuart 
Levy of Anglo Amalgamated, and 
Frank Hazell of Kine. 


Awards will be made for the most 
original and comprehensive schemes 
submitted, and the amount of money 
available to the theatre will be taken 
into careful consideration. 

Every aid will be given, on request, 

Anglo’s publicity department, so 
every manager, whatever the size of 
his hall, will have an equal chance 
of winning one of the prizes. 

First - run and = subsequent - run 
house managers are invited to send 
in their exploitation schemes on any 
Anglo film (British or American) 
played during the six months’ run 
of the contest. 


by 


Exploitable Films 


In announcing the details, Stuart 
Levy of Anglo Amalgamated says that 
his company’s policy has always been 
to distribute highly exploitable films 
of the kind the public wants, and it 
is in order to encourage managers 
to go all out on special exploitation 


schemes that this latest contest is 
being launched. 
The scope of Anglo product 


managers are likely to handle in the 
near future is indicated by the fol- 
lowing list of films now on release 
or coming shortly from the com- 
pany: “ The Tommy Steele Story,” 
xt was a Teenage Werewolf,” 
** Dragstrip Girl,” “ Invasion of the 
Saucermen,” ** Reform Schoo! Girl,” 
* Naked Paradise,” * Voodoo 
Woman,” “Flesh and the Spur,” 
“Rock all Night,” “ Escapement,” 
“Man in the Shadow,” “* The 
Hypnotist * and “* Cat Girl.” 


Jayne Mansfield for 
London Premiere 


JAYNE MANSFIELD will visit 
London for the European premiere of 
her latest picture. “““Oh! For a 
Man! ” cables Spyros Skouras, 20th- 
Fox president, from America. 


J. F. Pattinson, managing director 
of 20th-Fox, has therefore set the 
European premiere date of the film 
in which Jayne Mansfield co-stars 
with Tony Randall, at the Carlton, 
Haymarket, on Thursday, September 
26 

“Oh! For a Man™ based on the 
Broadway play “ Will Success Spoil 
Rock Hunter? ” has beén changed in 
theme as weil as title from the stage 
show which guyed the star-building 
sysiem. 


big showmanship compet 
Angio 
all managers playing any Anglo Amalgamated product during the 


thon, 
Amalgamated It is 


with £10 
Ope n 
next six 


Flying Start 
for Pinewood 
Celebrations 


THE invitation extended to exhibi 
tors by F. Thomas, RED’s 
general manager, to participate in 


Pinewood’s 21st anniversary celebra 


tions is meeting an enthusiastic re’s 
ponse. 
Already more than 1,000 theatres 


have booked Pinewood films for the 
celebration week which begins on 
September, 30, and bookings are still 
flowing in steadily to the company’s 
headquarters in Wardour Street 
Exhibitors have been given a 
choice of over 50 outstanding Pine 
wood productions, including Rod 
Steiger’s tour de force “ Across The 


Bridge,”’ and the spectacular screen 
version of Hammond Innes’ best- 
seller “‘Campbell’s Kingdom,” star- 


ring Dirk Bogarde, with 
Murray, Michael Craig, 
Baker and James Robertson 
which is to he 
tember 4. 
Harold Boodson 


Barbara 

tanley 
Justice, 
trade shown on Sep- 


Rank Film Dis- 
tributors’ general sales manager, is to 
travel North next week to further 
the scheme. He will visit exhibitors 
in the Glasgow, Newcastle and 
Leeds areas, and help to foster still 
further the enthusiasm that has 
already been shown in Pinewood’'s 
coming of age. This is the first of 


several visits that Mr. Boodson plans 
to make throughout the country 


Two South African exhibitors, Dr. 
Lucas Ignatius Coertze, chairman of 


Inrybelange (Pty) Ltd. (Drive-in 
theatres) and Pieter du Plessis, 
managing director, at London 


Airport. They were here to discuss 
better distribution of British in- 
dependent product within the Union 


News from U.S to You 
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Loew's: Vogel's Strength Grows— 


Supreme Court Hearing 


ANOTHER sicp has been taken to preserve the status quo of Loew's, 
Inc., and to keep president Joseph R. Vogel at the company s helm. Stock- 
holder-leaders in the film, financial and industrial fields have formed a 


7 l oew's St ock holders’ 
proxies on his behalf 
The commitice 
formed by Harry Brandt, prominent 
operator and includes former 
General Frank ¢ Walker, 
circuit operator, Burt Lan- 
Mike Todd, Robert Benjamin, 
Dep net, Harry ¢ Arthur, 
Tom Conners, Jay Emanuel, Lee 
Lindy, and others 
Brandt stated he d dn t wamt 
happen to Loew's wha 
RKO when outside nte 
and liquidated the entire domestic 
operation His goal have the 
committ represent at least one 
I the meeting 


circuit 
Postmaste! 
now a 


caster, 


Ned I 


to see 
happened to 
resis came in 


is 10 
ee 
on shares of stock at 
fixed for September 12 

Judge Morris Spector, 
York Supreme Court, 
his earlier temporary 
cover the meeting date, 
any interference with it. Loew’s also 
has pending, in the Delaware Chan- 
Court, an appeal to declare the 
rump *’ meeting of July 30 held by 
the Tomlinson faction illegal, and 
acts result'ng therefrom be termed 
invalid. Hearings on this are set for 
today (Thursday) 


m 


of the New 
has extended 
nyunction to 
so preventing 


cery 


Heartening Measure 


Behind-the-scene interpreters not 
only call the various oulpourings on 
f of Vogel a heartening measure 
support for the capable executive 

they also regard them as a slap 

at Louis B. Mayer. who is said to be 
guiding the Toml'nson-Mever forces 
n a move to regain control of the 
comoany he once headed. It seems 
that the iron hand of Mayer—as well 
is some of h's unpopular pol 
when with MGM—is returning 
plague his take-over move 

Now Vogel has disclosed 
Stanley Meyer, one of the leaders of 
the anti-Vogel faction. turned on 
his associates, Joseph Tomlinson, of 
Canada, and Louis B. Mayer, former 
MGM production chief, last March. 
when he led details of their plot 
tO Seize of Loew's 

The confe ss'on was made by trans 
continental telenhon from Hollv- 
wood direc to Voge! n New York 
and was overheard—with Meyer's 
approval—-by Louis Nizer. spec‘al 
for Loew's, and others 
round a loudspeaker con- 


ees 


to 


that 


reve 


1 
control 


coun cl 
gathered 
ference telenhone 

In it, Meyer expressed regret 
his par in the conspiracy. 
named Louis B Mayer 
of the whole project 

According to affidavits 
Vogel in the Delaware 
Chancery at Wilmington, 
fear of legal retribution 
he soon resumed an active 
onspiracy 

cl 
WHAT 


for 
and 
as instigator 
filed by 
Court of 
Meyer's 
faded and 
part in the 


* oe 
should a patron pay 
The Ten Commandments ”? 
This is something that mid-West 
exhibito Trueman Rembusch s 
ng his patrons to decide when 


oO Sec 


Protective Commit 


is headed and was r—- 


tee’ to support Vogel and solicit 


they 


enter his Crest Theatre in 
Wabash, Indiana He believes that 
a film of ths nature belongs to the 


people and that as many as possble 
should see it. All monies in excess 
of Paramount's percentage share wi!! 
be turned over to the industry’s own 
Will Rogers Memorial Hospital, the 
exhibitor preferring not to make a 
profit on a “ religious picture.” 
from the Paramount 
home office was forthcoming. 


s = a 
INDICATIONS are that RKO will 


not give up its operations abroad 
in the immediate future, this end 
proving quite profitable. Joseph Bell- 
fort, European general manager. on 
his arrival in New York, repo:ted 
that the organisation plans the ea- 
pansion of production deals with 
film makers in Italy, France and 
Germany. RKO may finance wholly 
or in part and may distribute the 
films in the country of origin or 
world wide, depending on the deal 
and the subject matter. 

He reported billings in his territory 
to be 10 per cent. ahead of last year, 
due to concentration on foreign dis- 
tribution and the handling of local 
product 


No comment 


THE world-famous Palace 
on Broadway, 
artists the 
abandoned 
favour of 
Reasons for 


Theatre 
Mecca for performing 
world over, last week 
its vaudeville policy in 
quality straight films. 
the change seem to be 
a shortage of talent, which necessi- 
tated repeating acts, and shrinking 
iudiences. Management reports that 
the policy will be a flexible one, and 
while only film presentations are con- 
templated for the near future, should 
a performer of the order of Jerry 


Lewis, Milton Berle or Betty Hutton 
come along with talent and time, a 
switch could conceivably be made 
and ‘limited vaudeville could 

turn 

a o & 

INTERNATIONAL Telemeter Cor- 
poration, a subsidiary of Paramount 
Pictures Corporation, last week 


inaugurated a series of demonstra- 
tions in New York of the Telemeter 
closed-circuit pay television system. 

Technically, they seem to have per- 
fected the process whereby special 
programmes, new films, sporting 
events or stage shows could be 
brought into private homes and be 
paid for by individual television set 
owners as they watch. 

The picture was bright and clear as 
it was brought to the demonstration 
hall at the Savoy Plaza Hotel and 
the operation was relatively simple. 

Now all that remains is acceptance 
by the public. which has been 
accustomed to free entertainment on 


home TV _ sets, and by would-be 
franchise holders who would have to 
oversee equipment and _ installation 
and provide programming on 
regional basis. The manufacture of 
equipment and installation of same 
would take some time. 

Paramount, holding 90 per 
of the stock of Telemeter, was rep- 
resented by president Barney Bala- 
ban, who stated that the acceptance 
of this service by home viewers could 
| well mean the end of the marginal 
theatres which, he said, were on the 
way oul anyway. 


cent. 


Unavoidable 


He opined that this could accelerate 


their closing, which is unavoidable. 
He did not think it meant the end 
of theatre exhibition. 

He intimated that Paramount 
would release its new product for 
viewing in the home via Telemeter 


when it became economically feasible 
to do so or when the revenues from 
the new system exceeded the revenues 
from theatres by a goodly percentage. 

Demonstrations were to be con- 
tinued over a two-week period for 
leaders in sports, entertainment. 
financial houses, engineering and 
technical groups, labour organisa- 
tions, educators and public officials. 


THEATRE’ Network = Television 
expects a total of 150 theatres to sign 
up for the presentation of the Sugar 
Ray Robinson-Carmen Basilio world 
middle-weight championship fight on 
September 23. Over 50 are already 
signed for the closed circuit event. 


HAL ROACH, Jnr., president of 
Hal Roach Studios and Hal Roach 
Productions, Inc., announced that his 
companies were being thrown open 
to pubiic ownership by the issue of 
375,000 shares of common stock at 
three dollars per share, The capital 
would assure an accelerated produc- 
tion schedule. 

This means the passing of one of 
the last of the one-man-owned film 
operations. Since 1947, Roach has 
been producing films exclusively for 
television, and no indication of a 
change in that policy has been forth- 
coming. 


PRODUCER William Perlberg has 
been named by the State Department 
to represent the industry at the 
Venice Film Festival late this month, 


SPYROS P. SKOURAS leaves for 
Paris this week to address a con- 
vention of 20th Century-Fox’s British 
and European managers, scheduled 
for August 22-23. 

At the two day mectings 
convened by Murray Silverstone, 
20th’s international president, Mr. 
Skouras will inform the key British 
European executives of the com- 
| pany’s plans for 1958. 
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LTER Bristol Cinema 


Modernised 


BRISTOL'S Whiteladies cinema, 
an ABC theatre in Whiteladies Road. 


| Clifton, reopens on Monday (August 
26). It has been closed for four 
months while extensive alterations 


being | 


and redecorations have been carried 
oul. 

The old balcony, which was con- 
sidered unsatisfactory, has been taken 
out and replaced by a new one which 
will seat 403 people. 

The theatre is now equipped for 
wide screen and CinemaScope pro- 


jection and the film to be shown 
during the reopening week is 
* Yangtse Incident.”’ A personal visit 
to Bristol by Commander J. 
Kerans will mark the reopening 
night. 


MGM to Revive 
Golf Match 


MGM is to revive the annual golf 
match for members of the trade con- 
nected with the Eastern and Home 
Counties area. 

The match will be held at Clacton- 
on-Sea Golf Club on Tuesday, Sep- 
tember 10, and lunch and tea will be 
available in the club house. 


A silver cup is to be presented by 


Mayor Douglas Bostock, the well- 
known cinema personality of East 
Anglia, and the following have pro- 


mised to donate prizes: Jack Jay, 
Mark Segal, John Apley, E. W. A. 
Bostock, Owen Cooper Theatres and 
Eastern Counties Cinemas. 

Lunch, tea and green fees will be 
inclusive at 15s. per head and entries 
for the event close on August 31. 

Any member of the London 
branches wishing for further details 
should get in touch with P. H. Bar- 
ton, 89 Madeira Road, Holland-on- 
Sea, Essex, telephone number 2376. 


Lyons Launch Ice 


Cream Competition 


A COMPETITION for the best 
photograph of a child enjoying some 
Lyons Maid is being launched by J 
Lyons and Co., as a promotional 
scheme for cinemas and other sources 
of supply. 

It is open to all members of the 
public. Winners of the first three 
prizes will each receive a Lyons Maid 
family brick each week for a year, 
and the children depicted in the 
winning photographs’ will receive 
Premium bonds to the value of £250, 
t75 and £25 respectively. 


Sunday Opening in Thame 


THE electorate of Thame, Oxon.. 
Urban District have decided by poll 


that Sunday cinema _ entertainment 
shall be allowed in Thame. The vot- 
ing was 994 in favour and 252 


against, a majority of 742. 
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Loke Has Biggest Circuit 
East of Suez 


MAN behind the C 


(surname is given first in the East), a 
endless. 

In addition to being chairman of 
the company which controls a chain 
of 50 major theatres throughout 
Malaya, Sarawak, Brunei and British 
North Borneo, he owns rubber, tin 
mines, real estate—a ‘sizeable portion 
of Kuala Lumpur—and 1,500 acres 
of coconuts. And he’s chairman of 
the Singavore Telephone Board. too. 

Wan Tho was born in Kuala 


Lumpur 42 years ago and received his | 
This was com- | 


early education there. 


pleted at King’s College, Cambridge, 


where he took an honours degree in| 


English literature and history. 

He is partnered by Baron Rank in 
his cinema enterprises, of which the 
largest is the Odeon, Singapore, a 
theatre comparable to its Leicester 
Square namesake. 

The theatre seats 1,600 people and 
houses reception rooms and bars to 
accommodate nearly as many again. 

There are five shows a day, a mid- 
night matinee on Saturdays and an 
8.30 a.m. show on Sundays. There 
is air conditioning throughout. 

Another major theatre in the chain 
is the 1,350-seat Cathay, Singapore. 


Mountbatten’s H.Q. 


The Cathay Building was Lord 
Mountbatten’s South-East Asia head- 
quarters towards the end of the war 
and a handsome wall plaque to this 


effect was presented to Wan Tho’s 
mother, Mrs. Loke Yew. by the 
admiral himself. 

Mrs. Loke Yew, who carries the 


dignity and culture of old China in 
her face, takes an active interest in 
the Cathay Organisation and is a 
shareholder and director of the com- 
pany. She was personally responsible 
for the decor of the famous Chinese 
restaurant in the building, which 
as exciting as the food itself. 

All cinemas in key positions are 
equipped for CinemaScope. Currently 
there is a ten million Straits dollars 
building scheme in operation stretch- 
ing across the federation and founda- 
tions are being prepared for another 
super house in Singapore. 


1S 


Chinese Films 

In the Cathay Studios, Hong Kong, 
Wan Tho produces 20 Chinese films a 
year which are popular in Singapore. 
In fact, they are often preferred to 
British and American productions, 
which have to be on the super- 
colossal-fantastic lines to make 
western distributors happy. 

So popular are the Chinese 
that four important houses in key 
Malayan positions are given over ex- 
clusively to their screening, though 
the Odeon and Cathay show western 
productions almost exclusively 

has not yet arrived to disturb 
the happy home life of the East and 
it is i & dream to bring it to 
Singapore. 

After attending the South-East Asia 
film festival, where his beautiful Hong 
Kong star Lin Dai walked off with 
the best-actress-of-the-year award, he 
told the press he was wilJing to bring 
television in, even if it lost money in 
the early stages. But the local 


Cathay Organisation, 
portant privately owned film companies in the Far East, 


films 


one of the largest and an im- 
is Loke Wan Tho 
dynamic character whose interests are 


government had other ideas and soj 
tor the moment the plan has been 
dropped. 

When, and if, it will come is any- 
one’s guess. Personally I think there 
are sO many reasons why it should 
completely fail that it won’t be for 
some time yet. 

Wan Tho has yet one more interest 


R 


Loke Wan Tho, head of the Cathay 
Organisation which has the largest 
chain of cinemas east of Suez 


—amateur bird photography. He is 
regarded as one of the world’s lead- 
ing exponents and two ycars ago 
packed cameras and went off to New 
Guinea to photograph birds of 
paradise. 

The field notes were published by 
Sims of the British Museum and the 
photographs by Count Gyldenstlope 
of the Stockholm Museum—a _ con- 
siderable honour. 

At the moment his book * 
pany of Birds ” is in the printing stage 
and will be published in London 
shortly by Michael Joseph. 

Recently he illustrated a book about 
Angkor Wat, written by his great 
friend, Malcolm MacDonald. This 
has been accepted by Jonathan Cape 
“ - be published carly next year. 


A Com- 


Manchester Trade Show 


THE Manchester trade show of 
“The Abductors”™” (20th Century- 
Fox) is to take place at the Theatre 
Royal, today (Thursday) at 10.45 
a.m., and not at the Deansgate 
Theatre as stated in last week's 
‘London and (Provincial Trade 
Screenings.” 

THE Regent cinema, Paignton, 
opened on August 18, 1932, cele- 


brated its Silver Jubilee on Saturday. 
W. Farrant-Gilley, the managing 
director of the controlling company, 
must be pleased that this cosy family 
theatre is as popular today as it was 
during the first weeks of opening. 


High Schools in Holland 
Boost Box Office 


FIFTY-FOUR per 
elementary 


cent, 


of the Dutch population who have only had ar 
school] education never visit the cinema. 


The bulk of the picture 


goers are university-trained, or at least secondar y school educated. Forty- 
three per cent. of Dutchmen admit they “ never go to the pictures, The 
higher the education—higher the interest in the cinema 

Two of every three secondary 


school Netherlanders are regular pic- 
turegoers. For wumiversity students 
and graduates the figure is as high as 
85 ner cent. 

A total of 60 million tickets is sold 
each year. The younger picturegoer 
visits the cinema eight times a year; 
among older people the visits are less 
frequent. 

Fifteen million tickets are sold 
annually for sporting events; concerts 
and plays attract two million visitors. 

All these figures come from a sur- 
vey by the Central Office for Statis- 
tics which sets out to find how the 
average Dutchman and Dutchwoman 
spend their leisure hours. And the 
results show that most of them arc 
spent in the family circle. 


Leisure Hours 

Work, sleep, study and meals leave 
an average of 24 leisure hours a weck 
(men 28, domesticated women 20). 
Two-thirds of these are spent at home 
reading, meeting friends, listening to 
the radio or watching the still primi- 
tive television programmes (in May 
the number of registered viewers rosc 


| from 142,740 to 191,737). 


The remaining eight hours are spent 
in walking and cycling (Dutch chil- 
dren seem to be born on bicycles). 
playing cards, which is a_ big thing. 
especially on Saturday evenings, feast- 
ing and cinemagoing, which only 
accounts for two per cent. of the 
leisure hours, 


The survey takes into account 
strong relation between cinemagoing 
and the various religions. 
religious people turned out to be the 
most frequent cinemagoers, buying 
tickets 11 times a year. 


the 


Catholics follow, 
the cinema nine times a year. A 
large proportion of the Roman 
Catholics live in the provinces where 
religious censorship plays as big a 
role as government censorship 


Roman visiting 


Changing Tastes 

Calvinists, who 
have dominated 
life, seem to 
Although the 
the cinema 


time 
way of 


for a long 
the Dutch 

be losing 
older generation § visit 
three times a year, with 
particular emphasis on films report- 
ing royal and state occasions or a 
religious nature, young people have 
doubled this number already. 

A strange aspect the survey does 
not solve is the fact that Holland 
possesses only one academic thesis on 
the cinema. 

The president of the 
matograph 
Micdema, 


Dutch Cine- 
Association, John 
sees this as a lack of 
interest in university circles towards 
the cinema. Otherwise he sees a 
healthy attitude showing itself in the 
close relation between the visitor’s 
educational level and the artistic level 
of the film he wishes to see. 
The survey shows that only 27 per 
cent. of the Dutch picturegoers pre- 
fer the category “ love and sentiment ” 


Non- ‘eal 


ground. | 


Undergrads to Go 
‘Down Memory Lane’ 


INDICATIVE 


of the great interest 


aroused by the 20th Century-Fox 
* Down Memory Lane” Film Exhi- 
| bition—recently a highlight of the 


Soho Fair—is the number of inquiries 


the company is receiving from film 
societics and exhibitors on its avail 
ability. 

Originally devised to boost industry 
prestige generally and Darryl | 
Zanuck’s first British production 


* Island in the Sun,” in particular, the 
exhibition is currently being displayed 
by the Granada Circuit following 
which jt will be on loan to the Regal 
Hammersmith, 

On November 8 the exhibition will 
be displayed by the University of Lon- 
don Union and will prove a high- 
light of the Film Festival being run 
by the ULU to mark the official 
opening of its new building in Malet 
Street by the Chancellor of the Uni 
versity, the Queen Mother, on Octo 
ber 29. 


BBC Holds Inquest 


On Documentaries 


TO 
the 


find out what has become of 
British documentary films of the 
kind which flourished in pre-war 
days, the BBC Home Service is to 
conduct an inquiry on Thursday 
August 29, at 10.30 p.m. Entitled : 
Faith in the Facts?’ The chair 
will be taken by Paul Ferris and 
speakers will include John Grierson, 
Edgar Anstey, Sir Arthur Elton and 
Basil Wright, pioneers of the film 
making industry. 


OVER 1,000 CINEMAS 
IN AUSTRIA 


THERE are more than 1,000 
cinemas in Austria, and it oe cstime ited 
that about 110 million “tickets are 
sold annually, 48 million of them in 
Vienna, says the current Board of 
Trade Journal. 

Most of the films exhibited 
foreign, American and German 
tures predominating. 


are 


pic- 


Closing Down 


OPENED in 1910, the Palace 
Cinema, High St West Bromwich 
one of the entertainment 
centres in the town, is closing down 
as alterations required to be mad 
in the structure under new Hom 
Office Regulations would prove too 
costly, say the owners 


reel, 
oldest 


DUE to technicalities and legal 
obstacles, the opening of the new 
theatre and club, which is to replace 


the Pigalle. Liverpool, has been post 


poned until the end of October 


10 


fhe Financial Angle a 
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ray hy 
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IT surprising how Shipman 
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hrough which = th xhibition 4 
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passing. Profits for the year to 
March 3 last totalled £146,894 4 
ompared with £137,553 for th 
previous 12 months Paxation 4 
took £89,625 (£87,115) and the 4 
dividend on the ordinary shares 
privately held, is kept at § pet 4 
nt iS for many yeurs past 
juiring £9,487. General reserve 4 
gain receives £20,000 and = the * 
carry forward 1S used from 
L10.714 to £13,211. The annual 4 
rencral meeting will be held at 4 
Wellington Houss Strand 
London, W.C.2. on Thursday 4 
September 19. a } pom A 
Share Movements 4 
. Latest Week 4 
Price Change 
A.B.P.C. Ord. (5 -) 144 7h 7 
6 Pref 129 3 4 
4) pre pf 106 ; 
B.&D. Films * Pre 
(17/-) 10 a 
Brit. Lion Studios ¢ 
Pref. (£1) 12 < 
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Cinema Television “B 4 
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Dufay Ord. (2 -) 1 4) 4 
Gaumont British Ord 
(10 ) 46 14 4 
A” Ord. (5 -) 47; 14 ¢ 
Si Ist Pret a7 1% 
} Deb L62 4 
Gsen. Theatres Prefi6 8) 7 
Granada Theatres 44 
ist Pref 11 4 
Humphries, G., & Cx 
Ord. (5) -) »” a 
liford Ord. (5'-) 14 3 6 4 
Kershaw, A.. Ord. (1 -) 96 0} 
Moss Empires Ord 
(4 -) s9 4 
Odeon Assoc. 4} Pref 4 
(41) 7 
3} Deb t 
Odeon Props 4 4 
Pref. (41 é 
shee Dee 63 4 
vr I ; \ Pref 
(41) 49 4 
10 Cum. Pref 
(£1) 1i¢ ; 4 
0+ Ca Fy Pref 4 
(tt) 149 
Rank Org. Ord. (4 -) R10 4 
4 xy 
6 Pret. (£1) 13 4 
Rank Pre on Indus 
tries Sh Deb £42 4 
Shipman & King ‘§ 
ist Pref. (£1) 10 4 
Stoll Theatre Ord 
(4,-) an 4 
Technicolor Ord. (5 -) 76 
Twentieth Century Ord 
(1 ) i4 < 
s Pref. (10 -) 76 4 
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NOT TO CLOSE 


DAVID ROSENFIELD, chairman 
of Proprietary Theatres, denies the 
umour that the Empire, Rochdale, 
is closing down as a cinema. He says 
that the Empire will be temporarily 
closed for recarpeting, reseating and 
enovating, and the work is expected 
io be completed by Christmas 
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£100,000 Wage Rise PATHE OPENS NEW 
for TV Technicians 


ABOUT £100,000 a year will be added to television technicians’ wages by 


the agreement signed last week between ACTT and commercial TV con- 
tractors ABC, Associated-Rediffusion, Associated Television. Granada, ITN 
and Alpha Television Services (Birmingham), Lid 

The agreement runs for three years 
and can be terminated by three 


months’ notice from either side. 
Minimum for a 44-hour 
week range from £650 for production 
assistant/secretaries with less than 
one year’s experience t1,600 for 
lighting director supervisors, supe! 
visory engineers and senior designers 
A minimum of £1,400 is provided 


j 
SMilaries 


lo 


for senior camera operators and 
senior engineers 

Annual holidays include three 
weeks for those earning t1,000 and 
more, and two weeks for those 
receiving less than £1,000 

here is provision for trainees to 
be paid £450 a year during a proba- 


tionary period of nine months 


SMOKING PERMITTED 
—IN PARTS 


CHARLES FOWLER, manager 
of the Tudor, Huddersfield, has tried 
out a  modificd smokeless day. 
Patrons on the smokeless days may 
now light up in the centre and rear 
circle 


This is to be continued for the next 


two months, for on the first modi- 
fied smokeless day there was a 
marked improvement in. attendance 
compared with the no smoking at 
ill days held previously 

THI Hippodrome, Rochdale. 


which has been purchased by the local 


corporation, closed down on Satur- 
day (August 17). The present build- 
ing was opened as a variety theatre 


in 1908. Manager of the Hippodrome 
is Clifford Holt. who has held that 
position for 17 years 


Peter Taylor, Director of the 


International Advertising Film 
Festival at Cannes, leaves London 
by air for his operational head- 
quarters on the Cote. At the 
Palais des Festivals, Cannes, 
Taylor will complete final 
arrangements for the Festival's 
opening on Saturday, September 
21, and handle behind-the-scenes 
organisation throughout 


OBITUARY 


LOUIS LEVY 


JUST over 50 years ago a small 
boy began to take violin lessons, at 
lid. each, from a hard-up master at 
an East End Council school. 

His name was Louis Levy, and he 
died at Slough over the week-end, 
aged 68, a pioneer of film music and 
one of the best known orchestra 
leaders in the country. 

The young Levy was an apt pupil 
and within a short time had joined 


Charlie Austen's touring troupe of 
juveniles, singing “ On the Road to 
Victory’ and playing “ Broken 
Melody ” on his violin, for 30s. a 
week 


By 1910 he was playing first violin 
in cinema orchestras in many parts of 
the country. His biggest break came 
while he was with the New Gallery 
cinema, Regent Street. 

One night. in the middle of the 
main programme, the conductor 
collapsed and died at Levy’s feet. 

In the best “show must go on” 
tradition Levy picked wp his violin, 
stepped on to the conductor’s stand 
and the music continued, He got the 
job. 

When the arrival of talking pic- 
tures killed cinema orchestras, he was 
among the first to realise the import- 
ance of background music in the 
development of film technique. 

He turned to the film studios and 
made his name with Gaumont British 
as composer, arranger, conductor and 
musical director. “ High Treason ™ 
was his first big assignment, and he 
has since been responsible for the 
music of many hundreds of films. 

In 1948 he joined ABPC as musi- 
cal director, a position he held at the 
tume of his death 

Levy played often before Royalty. 
In the days of silent films, the Queen 
Mother 


Alexandra, for instance, 
used to visit the cinemas where his 
orchestra performed “ just to listen 


to the music,” and he has played at 


nearly every Royal Film Perform- 
ance since the inauguration of this 
event, 

He was commanded in 1922 to 


score the music for a private show- 
ing before King George V and Queen 
Mary of “ Nanook of the North,” 
and thereafter he played frequently 
it the Royal residences. 

But to the cinema-going public 
today, he will be remembered by the 
Signature tune he composed for 
Gaumont-British newsreels. It was 
composed, he once said, in a traffic 
jam while watching the Grenadier 
Guards march by. 

The funeral is to take place at 
| Golders Green Crematorium (West 
i at 12.30 p.m., today (Thurs- 
| day) 


~~ 


PREVIEW THEATRE 


AN ATTRACTIVE 
London's preview 
was opened by Pathe Equipment. 
Lid... last week in the basement ot 
ts premises at 177, Wardour Street, 
W.1. 


addition to 
theatre facilities 


Pleasantly decorated in shades of 
light and dark grey, relieved by a 
rust carpet and cinema-pink down- 
lighting on one wall, the auditorium 
has accommodation for ten people 
in chairs supplied by Dawsons. 


The screen has adjustable masking 


for all ratios, opening a maximum 
of 7 ft. 6 in. for anamorphic pro- 
jection. There are facilities, also, for 


double-headed running and it is 
planned to provide for running mag- 


metic tracks and trial commentaries 
using a microphone. Facilities for 
actual recording, however, are not 
to be installed. 


The theatre. which is available for 


hire, is being managed by Ack- 
royd. until recently manager of the 
Radiani preview theatre. 


£5 Million Market 
For U.S TV Films 


ERITAIN and Canada are the top 
buyers of Hollywood television pic- 
tures, which are now being sold to 
35 countries. The estimated year’s 
income from these exported films will 
be more than £5 million, one-fifth of 
the annual takings in America. 

Last May it was revealed by the 
ITA that between £800,000 and £1 
million was spent annually on im- 
ported films for commercial television. 

Despite the success of American 
TV productions, many U.S producers 
believe that the export income from 
these films will increase still further. 
About 40 per cent. of Hollywood 
feature producers’ gross takings comes 
from abroad. 


Prendergast Backs 


Another Winner 


JACK PRENDERGAST has played 
many winners in his time but his 
enthusiasm for a film has never been 
greater than for George Minter’s 
‘Carry On Admiral,” the riotous 
comedy of the navy which has been 


doing exceptional business every- 
where. 

He says that the film has not only 
broken all records at the Aberdeen 


Walk Cinema, Scarborough, but adds 
that it has broken his heart because 
he has had to turn so many people 
away. There have been queues for 
every performance. 

Len Hope, Sales Director of Re- 
nown, reports that several exhibitors 
have redaied this picture after having 
nlayed it to excellent business. 


HARRY M. Warner, one of the 
Famous Warner Brothers, and Mrs 
Warner, celebrated their golden wed- 
ding anniversary at the Beverley Hills 
Hotel, California, on Tuesday. 
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THE RANK LABORATORIES (DENHAM) LTD. 


7 


VISTAVISION 


CAMERAS AND EQUIPMENT | 


And the resources of Europe’s Largest Laboratories 


are at your disposal for Direct Reduction Printing for Standard & Anamorphic Prints 


FULL TRICK AND OPTICAL SERVICE 


FILMS PROCESSED BY THIS SYSTEM ; 
“ILL MET BY MOONLIGHT” “DOCTOR AT LARGE” “DANGEROUS EXILE” “HELL DRIVERS” 


THE RANK LABORATORIES (DENHAM) LTD., DENHAM, Nr. UXBRIDGE; MIDDLESEX TEL: DENHAM 2323 (16 LINES) 
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a I PE eee an — rust Carpe ind cinema-pink down- 
ig € Minimum” sslariey: for 3 44-hou OBITUARY i Dc adler 
ng. | 650 § ‘ ghiing on one wa he auditorium 
M 1 16.894 + eee a ean ee Ser |e eee has uccommodation for ten peopl 
ip) 7 I : “Pr 1 ¢ " ; m chairs supphed by Dawsons 
or \ 5 Ap I » t loo fo . ‘ 1 
! Pax 1 4 shting d : The screen has adjustable masking 
+ vit uu vind i} 
rh v'9e . ) dl 4 : y engin nd senior d . for all rauios, opening a maximum 
lividend A minimum of £1,400 is provided of 7 ft. 6 in for anamorphic pro- 
) 4 { nio me on esere | ecuion here are fac es. also. fo 
f ; ouble-hea running al ti 
in ee caded ng id 
I487. G ae ied ; i Pian ; planned to provide for running mag 
AU LOGAN Ci Ue boy began to take violin lessons, a A ate , ’ Ae 
, ' wneke tr ho earning ¢1.000 and Netic acks and trial commentaries 
u ¢ : . rg shat I}d. cach, from a hard-up master at, pet SS } 
s femenrd a fs nd we Meek ‘ a , End ( . aed using 2 microphone Fac es fo 
a ! We ' ! t et l i ) ’ 
714 , | ¢ ving les } tT in “ si OURCH SCHOC adeiud ecording howeve! are no 
I eit . His name was Louis Levy. and h to be installed 
i proy “ ( n » oO . : 
, i 1 | ot er -< ' . 
W Hi S i 4 ) paid £450 . furing Pp died 68 Slough ov ' week _ The Nc alre which is available fo 
, W | 4 on period of , : i d i p om ate ” ayes ane hire heing ged by S. | Ack 
) ~ ” , , nown = OFCNesi ovd. un eontiv manager of the 
“ ders in the country Radian. preview theatre 
The voung Levy was an apt pupt 
4 SMOKING PERMITTED = .2¢ winin & snom Gime had joinea 
Share Movements 4 Charhe Austen's touring troupe of 
. - 
juveniles, singing * On the Road to £5 M il PA k t 
—IN PARTS Erveniien, satan” Oe he: Feed te illion Marke 
Lat Ww k a . Al 4 é 
p Cha CHARLES FOWLER, manag Melody on his viol for Bs. a ae 
oe o @ of the Tudor. Huddersfield, has tried week For U.S TV Films 
; i44 .t 
6°, P ) ‘ nodificd smokeless d By 1910 he was playing tirst violin 
; O¢ j P son the smokeless days may in cinema orchestras in many parts of ERIPAIN and Canada are the top 
HAD f p s lig ip in the cen ind re ; prnent rey < hievest h ' buyers of Hollywood television pic 
> he coun is bigges Ca cam I 
; : S1 vane wh he was with the New Gallery| tures. which are now being sold to 
"Pref. (4 4 This is to be continued for the n i cinema. Regent Street 35 countries The estimated vear 
two months, for on the first moc , ye from th export il} 
O 4 ae : ; he One night. in the middle of th a . OMT SHES + te ed films will 
, 8 icd =simok da K Wus a : ot . be more than tS million. one-fifth of 
| a Bias main programme he conducto : ‘ 
O P nark npre n ndaunc rm ‘ = he annual takings in America 
1) rd l ' col ipsed and died at Levy's feet 
O ( 4 comp iow ) no smoking a ; , 
, ; ne Catia Last May it was revealed bv the 
: B oO 4 d held previous In the bes show must go on ITA t j £R00 001 i | 
1) , that betwee 0 and ¢t 
aot g , adition Levy picked wp his violin. sted + Bi oe - : on pee ne 
‘ uillio a ent a : ’ ’ 
: » 4 * stepped on to the conductor's stand ; d fil " i a “y I om 
/ j yrted filt 1” commercial te 10 
rf) ‘ THit Hippodrom Rochdale. and the music continued, He got the POtled Mims for commercial television 
I -P ‘6 which has been purchased by the loca iob Despite the success of American 
Granada I t ; corpo on. closed down on Satur- When the arrival of talking pic- IV productions, many U.S producers 
ist Pref 4 { , 7 le pres } e ky cana = believe that the Or “OME 1 
H : (Augu 17) I p en yuild ures killed cinema orche is, he was . =" ' ha h ers esi fron 
iphries, Cr. & ¢ i WwW opened as a varicty the ( SEA nigra: “Rae a these films will increase sull further 
Ord ( M ‘ H imong the first to realise the import- A! 4) a . Holl j 
_ ! ! ’ ’ | pp ( 4 poul ) ent ’ WIV vw 
i Ord j 6 4 : 7 Ho peat leg Pi Nd _ of background music in the f ; ane com. 4 k ne pe és 
. 0 who has ha . , culure pr ers’ gross ki gs comes 
k iw. AO ) ci : or wicougiiieg eee Ses opment of film technique f sce f _" i hes isin 
M t ( : p ‘ ! s ‘ rom abroad 
4 . 4 He turned to the film studios and 
) 4 ; j nade his name with Gaumont British 
‘ ¢ composer, arranger, conductor and 
D t . nusical directo * High Treason’ 
’ Pp 1 \ first bi , nt hh.» . 
ws ts fine big assignment, and be Prendergast Backs 
we , 4 mis since been responsible for th a 
) 
, <a music of many hundreds of films. 5 
< In 1948 he joined ABPC as moss Another Winner 
. P 4 cal director, a position he held at th 
= p * ne of his death JACK PRENDERGAST has played 
‘1 . Levy played often before Rovalty nany winners in his time but his 
” “= - 4 In the days of silent films. the Queen nthusiasm for a film has never been 
\ Moth Alexandra for instance. greater than for George Minter’s 
, I hey . d to visit h cinemas where his “Carry On Admiral tne riotous 
D 4 orchestra performed “just to listen | Comedy of the n ivy wh ch has been 
A tk } MUSIC und he has Pp ved at doing excepuona YUSINESS every 
P 8 n ly very Roval Film Perform- where 
: ; : Nee since The inauguration of this He says that the film has not only 
Oo 4 ven broken all records at the Aberdeen 
( ) € He was comm inded in 192) to Walk Cinema, Sc rborough, but adds 
; score the music for a private show- that it has broken his heart becaus 
! * ing before King George V and Queen he has had to turn so many peopk 
Mary of “ Nanook of the North.” away. There have been queues for 


“~wTwwewevewvedT. 


und thereafter he plaved frequently ¢very performance 
he Royal residences Len Hope. Sales Director of Re 
I 


NOT TO C Peter Taylor, Director of the But to the cinema-going public nown reports that several exhibitors 
LOSE International Advertising Film today. he will be remembered by the have redaied this picture after having 


Festival at Cannes, leaves London wignature tune he composed for  nlayed it to excellent business. 
DAVID ROSENFIELD. chairman by air for his operational head- Gaumont-British newsreels. It was 
4% Prop iry Theatres, denies th quarters on the Cote. At the composed, he once said, in a traffic - 
wr that the Empire, Rochdal Palais des Festivals, Cannes, = +) while watching the Grenadier 
sing down as a cinema. H¢ SVS Taylor will complete _ final Guards march by HARRY M. Warner. one of the 
ee 1 f< , a s. as cee at pe j pes capt 4 een ene The funeral is to take place at t imous Warner Brothers, and Mrs 
sovatine. and th _— og gerne ebage m4 ee. = : ye . opeamn r Golders Green Crematorium (West) Warner. celebrated theit golden wed 
' id the we is expected 21, and handle behind-the-scenes Chapel) at 12.30 p.m.. today (Fhurs- | ding anniversary at the Beverley Hills 
» be comp d by Christmas organisation throughout day) Hotel. California. oa Tuesday 
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This Critic 
is Out 
of Step 


LAST week FT owas) quoted in 
* Tribune.” but TL must confess that 
the honour was unearned. In an 
article on “ The German Story 
(Plato), Derek Hill writes, unde: 
the title “ Not fit for YOU te 


YOUR FIL 


<hth Billings 
ee 


see! : “ The commercial exhi 
tors’ attitude towards the film was 
expressed in Josh Billings’s 
* Reviews for Showmen’ in kK 
1A1 spit Week which, after 
uP WEST DISNEY'S Sone of Sa saying ©... . Sividly portrays the 
\ ) 5 d agonies of mind and body which 
a vou saw owd war and brutality can inflict’ on 


, Siudio O Oxford S | ordinary people irrespective — of 
: of . d holid { race, nationality and political 
3 ms ad ossom w * os creeds,” concluded, * Points — of 


appeal-—-none to the general pub- 


AND king of MGM lic.” Mr. Hill then adds: * It's 
e Gor A Wind M time you knew what exhibitors 
in August Showers ~*) 3) is Sere soe 
\ : Ritz. Lik ood w being, of course, that showmen 
| A Y fight shy of controversial and 
THINGS 7 P ‘ artistic pictures. 
j Ce niy improving deligh omedy d ol I As it happened, I didn't see the film 
I w West End winks to \p a children’s sp Jn d . PPy ON RELEASE myself, but if I had I'm sure I 
showers in Augus rh intermitter nd prosperous f ir 4 ‘ would have agreed = with — the 
ag is caused many backward fi “w . ne : air ga $ 85 It app . [Hit ’ reviewer's sentiments. In case the 
o blosson ud has increased the » high nd w-b Ow ke a id di ; d by the independent off highbrows have forgotten, let me 
} st of estab wed) successes dless say Wel re £ Wie Se a Heaven Know M \ ; remind them that — the K 
a * Ld a e E> Pecans ‘et Twer Century-Fox ( reviews and the matter which 
a | _ : tie sat Sco B ») And I'm , appears on my “ blurb” page are 
. ~ . ; ‘- itig — a Px ee ; we a & ; d. fc ding i mainly addressed to renters and 
fu Oli Mc ) version of RANK’'S “* Acre } Bridy Ww gu 1 of exhibitors. ; 
Terence R mins play. [t was du (B ) , ed < 1 Odeo Debo K W \ The biggest hit at the moment is 
o leave ve) Wart I od | Ss ‘ \ Man of ! \ At] o R “Island in the Sun” (Twentieth 
following lig prot “ Th d | (Rank-Univers (Tw ( Fox—Cinen ( entury-I ox CinemaScope 
month since } olidav Cui Scope) moves in tod I Scope) ved it British). It received a panning from 
he receip ave shot up and even asc n biograpt of s e s many ot the press bovs and girls 
urp d ( rf opening wechk | ( f I and I'd be the first to agree that 
Its y in Leices Su i y \ ¥ pug THi ccessf{ dout } its no artistic a but - s 
extended indetinit « e slur vat Yun ‘ got sn it takes to draw the 
l Bro s Rico | ed crowd, 
bd 2 . COLUMBIA'S I Sto ol } rht fe nd WW ms of One pompous fellow wrote of Darryl 
IWENTIFTH Cer Fox I er Co 0 (British) got off tO) qyeving Zanuck, producer of “ Island in the 
* Island in Sun © (Cinemascop a fly 1 Leices Sau Sun.” “Shame on you, Mr 
British) 1 now thin l > | John Wolf. of Romulu S s as Zanuck!” The critics can say 
benefited fron he we ie Ih | Oh courage In DOIN hands wher \B-PATHE’S I Dang ! and have said —“ shame on yvou™ 
heen < icting larg sudiencs at! lecided Niche Mor \ ; (B ( d flu i to me, but nothing, | can assure 
ve oO ine ¢ on, Haymark and ns no ) yee n © n | | Prank \ ’ you, will shame me into recom- 
making ws round “J Kin a 5 WwW ) No N Ww W ny « mending to exhibitors pictures that 
1 Centu Fox—Ci grudge our n I I . pie p po Mah [ ‘ have little hope of hitting the jack 
of the biggest ; d ecess. Grab The Story fit pot. 
ITwen Centu box | Cos 4 
St OT Ss oars at 5 
Is KI In vw Sun ey * s 
7 nts ¢ Rialto. Cov S ; te 
The s vd conc icy Should sw MGM'S Silk : 
: (¢ naScope) p d f 
~ P ane. RO Semen f red fe I M 
% ® * " a ch r ord \ I 
PARAMOUNT'S Guntigh vindow , necded = fo 
OK Cor: (VistaVision) did sp Actio vf Tig (MGM 
didly at the Plaza, but unfortunate Cir Scoy B ) vels 
must come off at the height of Iventure 3 d 
triumph XN da md a id we! * ca a 
fixed for * Loving You ” (P mour 
VistaVision). Elvis (Th Pels FROSS “1 I s Weak 
Preslev’s latest musical. Th tle (B ) has tak he Camco-R¢ 
with its huge ready-made audience of  ¢ ng Cross Road y storm. TI 
rock ‘n’ roll fans. is ce wt oO pias prog nn s ‘ | an and if 
lively in on nN Plaz c ) ? wad A I 
ISIC TS Vo) d en Oop yn 
- d p s } d 1 nd 
a a * a oem” ee ie ec Bat 
YET another bill that just will no sceptical of the film’s chances in 
budge is United Artists’ * X c verage houses let me nind then 
lificate pai “The Monst that th its been pulling in as man 
Challenged the World” and “* Th women as me! 
Vampire.” It's packing the London e * * om " 
Pavilion and keeping * Ful! of | ife NESTED ARTISTS ewe A MOST UNUSUAL PICTURE 
Columbia's comets one . W 1 8) Da (Cir ; = = ‘ar An exhibitor who has just paid top terms with a smile of course the film wa 
patiently waiting in the wings r Sie a ysis ool +} ‘: Ast ar 5 THE FLESH IS WEAK "'—and he broke all his existing records, Basil Clavering 
© * + — seroma: "4 f 2 . a Ay of the Cameo-Royal handing his cheque to Phil Hyams of Eros Films Also in the 
Charing Cross Road. If you want “ea picture Norman Hyams and Leslie Greenspan 
AB-PATHE’S “No Time for. get in. you hav » hook very nearly 
ears” (CinemaScope—British). a 80 days ahead 
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OUR FILMS 


Films That Blossom 
in August Showers 


THINGS are certainly improving 
in the West End, thanks to April 
showers in August. The intermittent 


rain has caused many backward films 


to blossom and has increased the 
harvest of established successes. 
» a * 

TAKE “The Prince and the Show- 
girl ’’ (Warner—British), the delight- 
ful Olivier - Monroe version. of 
Terence Rattigan’s play. It was duc 
to leave the Warner Theatre today 
following a highly profitable two 
months’ run, but since the holiday 


the receipts have shot up and even 
surpassed those of its opening week 
its stay in Leicester Square has been 
extended indefinitely 


a e ~ 
TWENTIETH Century - Fox's 
* Island in the Sun ” (CinemaScope 
British) is another film that’s 


benefited from the weather. It has 
been attracting larger audiences than 
ever to the Carlton. Haymarket, and 
making rings round “ The King and 
I” (Twentieth Century-Fox—Cinema- 
Scope), one of the biggest all-time 
grossers. But Twentieth Century-Fox 
refuses to rest on its oars, and from 
tomorrow “Island in the Sun” also 
goes into the Rialto, Coventry Street 
The shrewd concurrency should swell 
the picture’s kitty to bursting point 
x & a 

PARAMOUNT’S “Gunfight at 
OK Corral ™ (VistaVision) did splen- 
didly at the Plaza, but unfortunately 
it must come off at the height of its 
triumph, A date had already been 
fixed for * Loving You ” (Paramount 
~VistaVision), Elvis (The Pelvis) 
Presley's latest musical, The latter. 
with its huge ready-made audience of 
rock ’n’ roll fans, is certain to play 
a lively tune on the Plaza’s 
registers. 


3 s * 
YET another bill that just will not 


cash 


budge is United Artists’ “* X”’ cer- 
tificate pair, ‘“ The Monster that 
Challenged the World” and “ The 


Vampire,” It’s packing the London 
Pavilion and keeping “ Full of Life,” 


Columbia's comedy drama, im- 
patiently waiting in the wings. 
& * a 
AB-PATHE’S “No Time for 


Tears”*’ (CinemaScope—British), a 


of life in 
had a happy 
fortnight at the 
Street. It appealed 
low-brow alike and, 
went over big with 
looks as if AB-Pathe’s 
winner 

e . a 
RANK’S 


delightful comedy drama 
a children’s hospital. 
and prosperous 
Rialto, Coventry 
to high- and 

needless to Say, 
the ladies. It 


on a real 


the Bridgc 
(British) registered at the Odeon 
Leicester Square, but “ Man of a 
Thousand Faces (Rank-Universal 
CinemaScope) moves in today. The 


** Across 


latter, a screen biography of the late 
Lon Chaney. figures prominently on 
the review page 
a e e 
COLUMBIA'S ** The Story of 
Esther Costello ” (British) got off to 
a five at oth eicester Squarc 


at the 

Theatre. John Wolf. of Romulus, 

took his courage in both hands when 

he decided to buy Nicholas Mon- 

sarrat’s sensational novel, but it seems 

his worries are over. No one will 
enterprising pro- 


begrudge our most 
ducer his success. Grab “ The Story 
of Esther Costello ” while there’s stil] 
me 
a a gv 

MGM'S * Silk Stockings ~ 
(CinemaScope) proved to be fully 
fashioned for the Empire. but it, too 
has received marching orders. A shop 
window is urgently needed for 
“Action of the Tiger” (MGM 
CinemaScope British), a lively 
adventure melodram 


EROS’S “The FI! Weak ” 
(British) has taken the Cameo-Royal, 
Charing Cross Road, by storm. The 
programme starts at 10 a.m. and if 
the management had its way the 
hall would remain open all night, 
so large and persistent is the demand 
for seats. And to those who are 
sceptical of the film’s chances in 
average houses, let me remind them 


esh is 


that it’s been pulling in as many 
women as men 
a 2 s 
UNITED ARTISTS’ * Around the 
World in 80 Days” (Cinestage) is 
coining money at the Astoria, 


Charing Cross Road. If you want to 
get in, you have to book very nearly 


80 days ahead. 
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This Critic 
is Out 
of Step 


LAST week I was quoted in 
* Tribune,” but I must confess that 
the honour was unearned. In an 
article on “ The German Story ” 
(Plato), Derek Hill writes, under 
the title “ Not fit for YOU to 
see!’: “ The commercial exhi- 
tors’ attitude towards the film was 
expressed in Josh Billings’s 
* Reviews for Showmen’ in Ky x; 
MATOGRAPH WeeKLY, which, after 


DISNEY’S “Song of the South’ saying * vividly portrays the 
may be a re-issue. but vou wouldn't agonies of mind and body which 
think so if you saw the e crowds war and brutality can inflict on 
at Studio One. Oxford Street. It is ordinary people irrespective of 
of course. ideal holiday fare. race, nationality and _ political 

a =z ss creeds,” concluded, ‘ Points of 
appeal—none to the general pub- 

AND talking of revivals, MGM’s lic.” Mr. Hill then adds: “ It's 
‘Gone with the Wind (Metro- time you knew what exhibitors 
scope) has been doing better than think of you!”—the inference 
ever at the Ritz. Like good wi being, of course, that showmen 
improves with age fight shy of controversial and 


ON RELEASE 


artistic pictures. 
As it happened, I didn't see the film 


myself, but if I had I'm sure I 
would have agreed with the 
THI general releas reviewer's sentiments. In case the 


offer- 


dominated by the independent highbrows have forgotten, let me 
ing. ** Heaven Knows, Mr. Allison remind them that the Kini 
(Twentieth Century-Fox Cinema- reviews and the matter which 
Scope—British), And I’m not in th appears on my “ blurb” page are 
least surprised, for its leading lady is mainly addressed to renters and 
the reigning queen of the screen, exhibitors. 
Deborah Kerr. Wait till you see her The biggest hit at the moment is 
in An Affair to Remember ’ “Island in the Sun” (Twentieth 
(Twentieth Century-Fox—Cinema- Century-Fox CinemaScope 
Scope), reviewed in this issu British). It received a panning from 
2 many of the press boys and girls 
s & and I'd be the first to agree that 
THE most successful double bill is it’s no artistic masterpiece, but it’s 
Columhbia’s “3.10 to Yuma and got what it takes to draw the 
The Brothers Rico.” It started on crowd. 
the right foot and shows no signs of One pompous fellow wrote of Darryl! 
flagging Zanuck, producer of “ Island in the 
" ® 2 Sun,” ** Shame on you, Mr. 
Zanuck ! The critics can say 
AB-PATHE’S These Dangerous and have said—* shame on you” 
Years’ (British) scored fluently not to me, but nothing, I can assure 
only in Liverpool, Frankie Vaughan’s you, will shame me into recom- 
home town, but also in many oth mending to exhibitors pictures that 
pre-release spots. Make a special not have little hope of hitting the jack- 
of it 


pot. 


A MOST UNUSUAL PICTURE 


An exhibitor who has just paid top terms with a smile—of course the film was 
“THE FLESH IS WEAK "'—and he broke all his existing records, Basil Clavering 


of the Cameo-Royal handing his cheque to Phil Hyams of Eros Films. 
picture Norman Hyams and Leslie Greenspan. 


Also in the 
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Latest News from the Renters 


National Advertising 
for RKO Releases 


RKO chairman Bob Wolff announces “a really first-class array of pro- 
duct for the autumn and winter programme 

The company is planning to launch nation-wide advertising campaigns em- 
bracing leading newspapers and magazines, posters and other exploitation 
media 

Releases listed by M: Wollfl 10 
clude _| Dabney and Shepperd Strudwick as 

* Jet Pilot Howard Hughes’ | the stars, and “* The Violators,” which 
spectacular air thriller starring John | traces the efforts of a New York pro- | 
Wayne and Janet Leigh, the story of | bation officer to save broken lives. 

P i lat 

a d ring U.S jet-plane pilot and Also in the line-up are two real- 
equally daring Russ an g rl. The film, | te features. both in colour and wide 
which 1s in Technicolor and Super- | ocreen Naked Sea.” a story of a 
SCOMm neludes such thrilling a tuna clipper in remote seas, and 
sequences that Hughes is giving stat Wakamba!" an adventure with a 
billing for the Force, WhO grange mative tribe filmed in Africa 
co-operated in the production 

Th Brave Onc’ s King . my 2 
Brothers’ adventure in CinemaScope 

' éie 1 

ind Technicolor filmed entirely iM | DISTINGUISHED audience at the 

‘ r rector Ir g Rapper ‘ ce at 
Mexico unde di ector I ving R. ' Yh iit mpi Leicester Square, tonight 
ind ng British youngs Miche! | : ; f 

; 1 leading Latin-American (Thursday) when Action of the 
may new oe on = a T per j , | Tiger.” the Claridge Production for 
- ~g f : ~ ti ee h ours. the MGM release has its World Premiere, 
— ne _ —o pecs hox-offict will include members of the Corps 
him <a ~ ; = Diplomatique, \eaders of political 

, ree { ts - 

See Sete = ' life, industry and the arts, a tame 

Run of the Arrow Technicolor | tiger—and ‘a number of real-life 
and RKO-Sconx adventure romance, adventurers. 
yr nts Rod Steiger his first real 
sfeicinge 7 idier who [he more unusual _first-nighters 

romantic role He is a soldier whe ‘re recruite he resul f 
- . beautiful Sioux princess were recruite as the result of a 
~ Pr : Ranmtiol rt of |. Personal” ad. in the London even- 
(played by Sarita Aontiel) as part o oo ; ; ; 
aig pe ing papers. Have You a Tame 
his campaign to wage a fantastic one- Tiecr? Were A 
ur yainst a nation Samuel iger ere you smuggled out of 
ee ee ee d i directed. Albania? Are you a real-life adven- 
Fuller wrote, produced and directed. | ira or have you just a love of 
a) ' | te »] . M » vad . a) 

The Girl Most Likely musical action? If so, write MGM.... 
romance in Technicolor at RKO- ss et. i “Aine of is 
Scope. stars Jane Powell, iff Robe: Tiee denn . ~ i b ~ a x C 

Keith Andes, Kay ‘Ballard and iger  premicre will be the meeting 
ag . " ! ,. Place for an ex-gun runner, an ex- 
Tommy Noonan, Eight original songs cede lige Rimage sony eco, ocd poe 
and several dance numbers by Gower ingman, ce ¢ oreig egion- | 


Champion highlight the film, rated 
as one of RKO's best musicals in 
years 


‘I Married a Woman ™ is a light- 
hearted comedy starring Diana Dors 
as a glamorous young wife who dis- 
likes having her private life exposed 
to help her husband advertise a beer 
account George Gobel plays he 
publicity-conscious husband 


Powerful Team 


*Stage Struck,” drama of a young 
girl with Broadway ambitions, 1s in 
Technicolor and RKO-Scope with a 
powerful star team including Henry 
Fonda, Susan Strasberg, Joan Green- 
wood, Herbert Marshall and young 
Canadian Christopher Plummer. The 
film was shot in the theatrical centre 
of New York 

* Escapade in Japan,” the story of 
two little boys lost in Tokyo, where 
the picture was filmed, stars Teresa 
Wright and Cameron Mitchell, with 
Jon Provost and Roger ~ = ned 
portraying the youngsters. The 
Technirama production presents high- 
lights of Japanese life new to the 
screen 

Two productions notable for their 
stark realism come from Galahad 
Productions, New York production 
centre mak me films for RKO release. 
They are That Night!” a_ story. 
hased on fact, of a near-tragic, yet 
everyday, event which saves a long- 
standing marriage on the verge of 
breaking up, with John Beal. Augusta 


| for 
| Haul,” 


iires, a human torpedo, a 
hunter, an ex-bootlegger, a man who 
was smuggled into Albania, two men 
who were smuggled out of Albania, 
in ex-test pilot, a housewife who 
just wants to get away from the 
kitchen sink—and, of course, the 
tiger. 

The international flavour of the 
picture’s cast—America’s Van John- 
son, French glamour star Martine 
Carol, and Britain’s Herbert Lom— 
will be reflected in the many repre- 
sentatives of foreign governments, 
screen and stage stars from America 
and Europe and the paying public, 
many of whom will oreign 
nationals on holiday in this country. 


The film tells of the adventures of 
Carson (Van Johnson) a contraband 
runner of Greek children whom he 
rescues from Communist Albania. A 
beautiful French girl, Tracy (Martine 
Carol) seeks his help in rescuing her 
brother Henri (Gustavo Rocco), a 
political prisoner. The chain of events 
that follows makes gripping, edge-of- 
the seat entertainment, brought to the 
screen in bold strokes of action and 
romance by Producer Kenneth 
Harper and director Terence Young. 


crocodile 


GALA world premiere of Maxwell 
Setton’s Marksman British production 
Columbia Pictures, “ The Long 
a story of lorry drivers and 
their mates starring Victor Mature 
and Diana Dors. is to be on August 


| release on 
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29 at the Odeon Theatre, Marble | ** The Abominable Snowman” and 
Arch | the “* Quatermass ” creepies. 

A dramatic story of powerful The script has already been com- 
action and top-gear suspense, *“ The | pleted by Jimmy Sangster, author of 
Long Haul" co-stars Patrick Allen | * The Curse of Frankenstein ” screen- 
and is based on a novel by Mervyn | play, and the cast is now being 
Mills It tells the story of Harry | assembled. 

Miller (Victor Mature), an ex-Gl | 
working in Britain as a long-distance i] a s 


lorry driver, who rebels against the 
routine of domesticity with his 
British wife, Connie (Gene Ander- 
son). In his frantic and frustrated 


search for adventure and easy money, 
he finds Joe Easy (Patrick Allen). a 
notor:ous haulage operator, and Lynn 
(Diana Dors). The climax details a 
hair-raising lorry chase across un- 
charted and desolate Scottish moun- 
Lains 


a oe ” 
WARNER'S = double-bill., * The 
Abominable Snowman” and “ Un- 


tamed Youth,” is set for ABC general 
August 26. 

“The Abominable Snowman,” a 
Hammer production, tells of an ex- 
pedition to track down a mysterious 
monster known as the Yeti in the re- 
mote Himalayas. 


Starring Forrest Tucker and Peter 


Cushing with Maureen Connell, 
Richard Wattis and Robert Brown, 
the film was produced by Aubrey 


Baring and directed by Val Guest. 

“Untamed Youth” is a realistic 
drama of rebellious teenagers set in 
the cotton fields of California. 
Starring Mamie Van Doren and Lori 
Nelson, the film was made by the 
team of Aubrey Schenck and H. W. 
Koch. 


*BEAU JAMES,” which reflects 
the life and times of New York's con- 


troversial Mayor Jimmy Walker, is 
generally released by Paramount this 
week. The film, starring Bob Hope 
n the title role, was written, pro- 


duced and directed by Mel Shavelson 
and Jack Rose, and it offers Hope 
another off-beat assignment, Again 
the emphasis is on story. with the 
humour springing from the characte! 
of Mayor Walker and the plot situa- 
tions. 

Hope’s co-stars are 
Paul Douglas, 
ren McGavin. 


2. s a 
ANGLO’S double 


: Vera Miles, 
Alexis Smith and Dar- 


programme “I 


las a Teenage Werewolf ” /“Drag- 
strip Girl” started a West End 
season at the Continentale, Totten- 
ham Court Road, last Saturday, 
August 17. 
a © a] 

WARNER BROS.’ “Band of 
Angels,” starring Clark Gable, 


Yvonne De Carlo and Sidney Poitier, 
will go into the Warner Theatre, 
Leicester Square, on August 29 

It is a daring presentation of the 
romantic attachment of a Southern 
< ror, owner and a half-caste girl 
slave 


The film is based on Robert Penn 


Warren's best-selling novel, and was 
directed in WarnerColor by Raoul 
Walsh. 


@ ® * 

A NEW British film version of 
* Dracula ” 
in November. It will be made in | 
Eastman Color by Hammer Produc- 
tions, specialists in screen horrifics 
like “The Curse of Frankenstein.” 


THE Fcnsea horror film, Hammer's 

‘The Curse of Frankenstein,” is the 
fifth biggest money making produc- 
tion now being shown in the U.S. Its 
American distributors, Warner Bros., 
are giving it what they call “ the full 
treatment.”” That is to say, they are 
showing it not only in all the big 
circuit cinemas, but are advertising 
and exploiting it on a scale they 
usually reserve only for their biggest 
Hollywood productions. 

Premieres are being held in any- 
thing up to 15 cinemas simultan- 
cously! Starting at midnight, they go 


on for 24-hours non-stop. 
a & @ 
WARNER’S “A_ Face in the 
Crowd,” a Newtown production, will 


be shown in Edinburgh on September 
8 during the Festival. 

Starring sensational discovery 
Griffith and Patricia Neal, * A Face 
in the Crowd” is a modern drama 
from a ‘story by Budd Schulberg (who 
also wrote the screenplay) about a 
homespun singer who rockets to 
wealth and fame as a television per- 
sonality 


The film is produced and directed 
by Elia Kazan. 


RANK’S “ Westward the Islands,” 

documentary film in the “ County 
Pride * has been selected for 
showing at Edinburgh Festival. 

This 1,400-ft. Eastman Color pro- 
duction was made by Drummer 
Films, produced and photographed 
by Martin M. Harris, written and 
directed by Ian K. Barnes and 
narrated by Robert Beatty. 

It is a study of the islands and 
people of the Outer Hebrides, their 
colourful place in legend, and the pre- 
carious position they occupy today. 


FILMS de France's * The Witches 
of Salem” opens at the Academy, 
Ontord Street, London, on August 
0. 


Starring Simone Signoret, Yves 
Montand and newcomer Mylene De- 
mongeot, it tells of a young girl's 
terrible attempt to get her revenge on 
the wife of the man she loves, and 
how her plans bring disaster on the 
whole community. 

Jean-Paul Sartre adapted the screen 
version from Arthur Miller's success- 
ful play “ The Crucible.” 

The film, which has an X certificate, 
was directed by Raymond Rouleau. 


Andy 


series, 


the 


& Ss < 
RFD’s new Eastman Color film, 
*Mitsou,”” based on the famous 


novel by Colette, and starring Daniele 
Delorme, will commence screening at 
London’s Cameo Poly today (Thurs- 
day) for an indefinite period. 


is to go into production | 


TWENTIETH-FOX has bought the 
film rights of a new novel by Gwen 
Davenport entitled * Bachelor's 
Baby.”” Henry Ginsberg will produce 
the comedy. 


———— 
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EDITED BY 
REVIEWS FOR SHOWMEN 0x 87770. 
YOUR NEW FILMS AT A GLANCE 
R.T. and ‘ 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*Account Rendered’... 61 min. (A) — Griffith Jones, ... ‘“Who-dunnit ” hingeing on the mysterious murder Usable quota “second” 
(Rank)—British Ursula Howells, of a banker’s wayward wife. Characterisation a (C) 
Honor Blackman trifle ragged, but surface action lively, staging up 
to scratch, and footage compact 
} Affair to Remember, An 115 min. (U) Cary Grant, CinemaScope and Eastman Color remake of pre- Infallible general box- 
(20th Century-Fox) Deborah Kerr, war hit “ Love Affair."’ Blend of comedy, drama office proposition (C) 
— ALS Richard Denning and near tragedy, smooth, acting delightful, 
direction subtle, dialogue witty, feminine appeal 
compelling and settings lush 
Badge of Marshal Bren- 75 min. (U) Jim Davis, Forthright alfresco ‘ thick ear ’’ concerning ‘‘ on- Reliable western (C) 
nan, The Arlene Whelan, the-run "’ Westerner who helps fight an epidemic 
(AB-Pathe)—U.S Lee Van Cleef while sporting a sheriff's badge. Team virile, 
action brisk and climax rugged 
{Band of Angels ... ... 125 min. (A) Clark Gable, ... WarnerColor romantic melodrama based on Robert Outstanding hokum for 
(Warner)—U.S Yvonne De Carlo, Penn Warren's best seller of racial discrimination the industrial masses 
Sidney Poitier during Civil War period. Acting and direction (C) 
Lyceum-like and dialogue stilted, but highlights 
spectacular and backgrounds and camera work 
superb 
Hell’s Crossroads .» 73min. (U) Stephen McNally,... Naturama outdoor melodrama in which associate Good average western (C) 
(Republic-British Lion) Peggie Castle, of notorious Jesse James finds himself torn be- 
—U.S Robert Vaughn tween conflicting loyalties. Plot straightfor- 
ward, cast workmanlike, pace lively and scenery 
picturesque 
Man of a Thousand Faces 122 min. (A) James Cagney, ~°* CinemaScope biographical melodrama stressing Outstanding popular 
(Rank)—U.S Dorothy Malone, the poignant domestic life of Lon Chaney, famous booking (C) 
Jane Greer screen character actor of the silent era. James 
Cagney resourceful in lead, support sound, 
direction showmanlike and feminine appeal : 
strong 
Man Who Turnedto ... 63 min. (X) ‘Victor Jory, ... “Horrific'’’ melodrama centring on band of un- Moderate title “ shocker ” 
Stone, The Ann Doran, scrupulous scientists who seek longevity at ex- (NC) 
(Eros)—U.S Charlotte Austin pense of the fair sex. Acting uneven, pace 
leisurely and staging modest, but climax hectic 
TMitsou a Bee ... 95 min. (A) Danielle Delorme, Eastman Color triangle melodrama about Mont- Booking good for spec- 
(Regent)—French Fernand Gravey, martre chorus girl with two strings to her bow. ialised halls (C) 
Francois Guerin Star pert, song numbers lively, World War | 
atmosphere __ nostalgic, English sub-titles 
adequate 
Treasure of Bengal .. 7T6min.(U) Sabu, Jungle melodrama, made in Italy, concerning war Doubtful booking (C) 
(Exclusive)—lItalian Luisa Boni, in Indian village over fabulous ruby. Portrayals 
Luigi Tosi unconvincing, padding excessive and dubbed 
English dialogue weak 
(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN. * BRITISH QUOTA PICTURE 
t IN COLOUR. 
AN AFFAIR TO REMEMBER their respective engagements, take jobs and put Points of Appeal. — Captivating tale, grand 
Twentieth Century-Fox. American (U). Cinema- their love to the test by not secing each other performances by co-stars, excellent 


upport 


Scope. Photographed in Eastman Color. Directed for six months. Terry becomes a night club masterly direction, terrific woman's angle, elegant 


by Leo McCarey. Featuring Cary Grant, Deborah singer and Nickie earns his keep by his brush, 


presentation, CinemaScope, Eastman Color and 

Kerr and Richard Denning. 10,312 feet. Release ut on the day that they are to meet on top — U certificate. 
October 28. 1957 of the Empire State Building Terry is knocked 

LAVISHLY mounted, yet delightfully intimate, ig ee == ag ge lage FF MAN OF A THOUSAND FACES 
CinemaScope and Eastman Color romantic music . cher but he eventually beni her on Rank-Universal. American (A). CinemaScope 
comedy drama. A remake of the pre-war hit Tivietunae Dav ind their mutual affection tran- Directed by Joseph Pevney. Featuring James 
“Love Affair.” it tells of two likeable, though scends ae disability ‘he Sa . Cagney, Dorothy Malone and Jane Greer. 10.915 
slightly disreputable, people who fall for each q gh feet. Release October 14, 1957 
other at first sight, but experience cruel vicissi- Production.—The picture brilliantly makes the MOVING aoe 
tudes before they permanently team up. The best of both worlds, the unsophisticated and the Cit 10 Le G, ted ee showmanlike, 
opening is frivolous, but, thanks to impeccable sophisticated. The plot is transparent, but the Holly. ge rae ae — with a 
acting—Deborah Kerr and Cary Grant are mar- stars and the man with the megaphone give it h Asaee cesta ppsiermene m Saws how Lon 
vellous in double harness—and exquisite direc- depth and polish, while retaining popular appeal. maney, the great screen character actor of the 
tion, it ventures into the serious without loss of Deborah Kerr sings adequately and is charmingly silent era, achieved world acclaim, despite deeply 
charm or feminine interest. Witty, warm and provocative as Terry, and Cary Grant displays peer Mag ge problems. Famous studio 
compellingly lachrymose, its earnings will tax the essential lightness of touch as Nickie. The two deg mies @ the period ane — and it 
capacity of Fort Knox. Infallible general box have an affinity and sense of timing only equalled pine A —— scenes rom ;' the — s 
office proposition. by the Lunts. Richard Denning, Neva Patterson, t(rumpns, but Is its poignant human drama, 


Story.—While travelling from Europe to New 
York, Terry McKay, attractive * fiancee of Ken 
Bradley, a wealthy young man awaiting a divorce, 
and Nickie Ferrante, playboy and painter of sorts 
about to marry Lois Clarke, an heiress, become 
deeply attached. They stop at the home of 
Nickie’s understanding grandmother on_ the 
Mediterranean coast and later decide to break 


Be ft 


Cathleen Nesbitt and other established players ‘@ther than its stagecraft, that gets it over. Shrewd 
also live their parts. There are many moving, as and authentic tear-jerker, skilfully acted by James 
well as laughable, situations and the maudlin is ©@8ney, a natural for the name part, and cleverly 
avoided by allowing audiences to exercise their directed, it is bound to attract and intrigue the 
own imagination. The handling of the children womenfolk and 


towards the finish is expert, and the dialogue booking. 


fairly crackles. Superb settings, finely photo- Story.—Lon Chaney, 
graphed, round off the irresistible oracle. Creighton, a pretty 


crowd. Outstanding popular 


a clown, marries Cleva 
singer. Learning that she 
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to be a mother, Cleva insists on meeting Lon’s 
parents, Dut receives dreadful shock when she 
discovers that the old folks are deaf mutes. She 
fears her baby will be similarly afflicted and, 
although her apprehension is unfounded, she de- 
serts Lon and resumes her career. Lon becomes 
friendly with Hazel Bennett, a showgirl, and she 
treats Creighton, Cleva’s child. as her own. Later, 
Cleva attempts suicide and ruins her voice. Mean- 
while. Lon loses his job and the court places 
Creighton in an orphanage. Lon subsequently 
weds Hazel, moves to Hollywood and, assisted 
by Clarence Locan, a press agent, steadily rises 
to fame. Creighton eventually learns that Cleva 
is his mother and leaves Lon to go to her. 
Finally, Lon gets cancer of the throat, but before 
¢ dics father and son are reunited 

Production.—-The picture smoothly dovetails 

shots” of Lon’s original music hall act and 
“excerpts "’ from his two biggest hits, ** The 
Miracle Man” and “The Phantom of the 
Opera,” but the backstage and studio asides are 
used primarily as colouring matter. Its core is 
its touching domestic sequences—the scene in 
which Cleva first meets Lon’s deaf and dumb 
parents will melt the stoniest hearts—and com- 
pelling paternal sentiment. James Cagney mea- 
sures up to all emotional demands and proves 
himself a real trouper as Lon, Dorothy Malone 
displays commendable restraint in the unreward- 
ing role of Cleva, Jane Greer is a charming and 
sympathetic Hazel, and Dennis Rush, Rickie 
Sorenson, Robert Lydon and Roger Smith are 
engaging as Creighton at various ages. Detail and 
atmosphere impress, but it Is not necessary to 
have seen Lon Chaney on the screen fully to 
appreciate the film. 

Points of Appeal.—Factual tale, great per- 
formance by James Cagney, obvious feminine 
interest, box office tithe, CinemaScope and excep- 
tional exploitation possibilities. 


BAND OF ANGELS 
Warner. American (A). Photographed in Warner- 
Color. Directed by Raoul Walsh. Featuring Clark 
Gable. Yvonne De Carlo and Sidney Poitier. 
11,352 feet. Release not fixed 


STORMY racial melodrama, based on Robert 
Penn Warren's best seller and dipped in Warner- 
Color. Unfolded in the deep South during the 
turbulent ‘sixties, it illustrates the hectic love 
life of a beautiful girl who has Negro blood, but 
ultimately settles for a one-time slave trader. It 
calls a spade a spade and is marvellously staged, 
but exaggerated acting and undisciplined direc- 
tion occasionally cause it to descend to parody. 
The laughs in the wrong place put it out of 
bounds as far as the discerning are concerned, 
but the “ ninepennies ” will, no doubt, glory in 
its Lyceum-like fundamentals and approach. Out- 
standing hokum for the industrial masses. 


Story.—On the death of her planter father, 
Amantha Starr, a comely wench, learns that she 
is part Negro. Mr. Calloway, a lecherous slave 
dealer, grabs Amantha in payment of a debt and 
puts her on a boat for New Orleans. Amantha 
manages to resist Calloway’s advances and 1s 
bought by Hamish Bond, a wealthy planter. 
Hamish treats Amantha tenderly and eventually 
she becomes his mistress, but later Charles de 
Marigny. an aristocratic neighbour, attempts to 
seduce her. Rau-Ru, Hamish’s overseer, saves 
Amantha, but is forced to flee. At this juncture, 
the Civil War breaks out and Hamish sends 
Amantha away, after telling her that he was once 
captain of a slave ship. Amantha luckily escapes 
rape for the third time, but Rau-Ru, now a 
Northern sergeant, turns against her because she 
refuses to acknowledge that she is “ coloured.” 
Rau-Ru makes Hamish a prisoner, but finally 
experiences a change of heart and sees that 
Amantha and Hamish are re-united. 

Production.—The picture, a distant relative of 
* Gone With The Wind,” is obsessed by sex and 
its unbridled exuberance prevents it from doing 
ful] justice to its miscegenation theme. Its broad 
and vivid action highlights are, however, superbly 
photographed and not only partly offset its 
crudities, but give it obvious mass appeal. Clark 
Gable, looking much older, unconsciously carica- 
tures himself as Hamish, and Yvonne De Carlo 
grossly overacts as the threatened Amantha, but 
Sidney Poitier helps to restore balance as Rau-Ru. 
The rest, like the co-stars, are also inclined to 
ham. Its dialogue is tarred with the same lurid 
brush as the acting. but fortunately spectacle 
counts more than words in the presentation of its 
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fruity tale. The less critical should find it to their 
tastes even if it offers them more unintentional 
laughs than intentional thrills. Take the gamble! 
Points of Appeal.—Crowded tale, box-office 
Stars, feminine angle, bizarre and exciting back- 
grounds, provocative title and WarnerColor. 


MITSOU 


Regent. French (A). Photographed in Eastman 

Color. Directed by Jacqueline Audry. Featuring 

Danielle Delorme, Fernand Gravey and Francois 

Guerin. 8.550 feet approximately. Release not 
fixed 

FRENCH made triangle melodrama, photo- 
graphed in Eastman Color and given English 
sub-titles. Adapted from Colette’s novel and set 
in Paris during the Great War, it concerns an 
uneducated music-hall performer, kept by a 
wealthy business man. who eventually acquires 
enough culture to marry the man she really loves, 
a dashing officer. Danielle Delorme, although 
versatile, 1s not quite equal to its acting demands, 
but a strong supporting cast, and correct period 
atmosphere and detail effectively cloak the star’s 
limitations. A truly Gallic confection, it should 
appeal to * Continental " fans. Good specialised 
hall booking. 

Story.—Mitsou, an eager, shapely chorine, is 
the mistress of Pierre, a rich industrialist. One 
evening, Lieutenant Bleu, an officer on leave from 
World War I, meets Mitsou and they fall in 
love. Despite his ardour, Bleu is a little ashamed 
of Mitsou. who has no polish, but Pierre, quickly 
realising that Bleu means much to Mitsou, pays 
for her education. She graduates just as Bleu is 
wounded, and their reunion takes place in hospi- 
tal. 

Production.—The picture has one particularly 
daring bedroom scene, but for all its frankness 
it subtly plays on the feminine heart. Danielle 
Delorme sings prettily and possesses curves, but 
her portrayal slightly lacks finesse as Mitsou. 
Fernand Gravey, is however. first rate as the 
worldly and understanding Pierre, and Francois 
Guerin makes a handsome Bleu. The incidental 
song and dance items are put over with verve, 
and its nostalgic note. too, is artfully plugged. 
Lucid sub-titles strengthen continuity. 

Points of Appeal.—Engaging story, attractive 
star, bright embellishments, and Eastman Color. 
ACCOUNT RENDERED 
Rank. British (A). Featuring Griffith Jones, Ursula 
Howells and Honor Blackman. Produced by John 
Temple-Smith. Directed by Peter Graham Scott. 
Screenplay by Barbara B. Harper. Director of 
photography, Walter J. Harvey. 5,509 feet. 
Release September 2, 1957 

* WHO-DUNNIT ” hingeing on the mysterious 
murder of a rich man’s wayward wife. Its prin- 
cipal characters are not entitled to much sym- 
pathy and the dialogue is somewhat stilted, but 
a twist ending and slightly above average staging 
tip the scales in its favour. It should get by on 
the lower half of a “double bill.” Usable 
quota “* second.” 

Story.—Lucille, spouse of Robert Ainsworth, 
a banker, is bumped off on Hampstead Heath 
and the main suspects are Sarah Hayward, 
Lucille’s friend, Gilbert Morgan, Robert's busi- 
ness manager, Clive Franklin, a painter, John 
Langford, a married playboy, and Bernard Good- 
man, a bookmaker. Things look particularly black 
for Gilbert. whom Lucille had been blackmailing, 
but in the end Inspector Marshall of the Yard 
pins the crime on Clive. 

Production.—The picture does not put the 
smart set or bankers in a favourable light, but 
has just enough surface action to satisfy the 
unexacting “ ninepennies.”’ Griffith Jones, Ursula 
Howells, Honor Blackman, Carl Bernard and 
John Van Eyssen let few opportunities slide in 
the leading roles, and the same goes for the 
bit part players. Its interior settings are elegant, 
and some suspense is worked into the climax. 

Points of Appeal. — Title, handy footage and 
quota ticket 


HELL'S CROSSROADS 
Republic-British Lion. American (U). Naturama. 
Directed by Franklin Adreon. Featuring Stephen 
McNally, Peggie Castle and Robert Vaughn. 

6.564 feet. Release September 16, 1957 
RUGGED outdoor melodrama, finely photo- 
graphed in Naturama. It concerns an associate 
of the notorious Jesse James who is torn between 


conflicting loyalties, but finds an honourable 
solution and romance. The characters are virile 
and its point is firmly thrust home against appro- 
priate backgrounds. Its love interest never unduly 
intrudes, but there are enough tender passages to 
satisfy the fair sex. Good average western. 

Story.—While attacking an express office with 
Jesse James, the outlaw, and his gang, Vic Rodell, 
who owes a debt to Jesse, is badly wounded. Jesse 
removes a bullet from Vic's leg and despatches 
him and Bob Ford, another gunman, to the Ford 
ranch to recuperate. Vic and Paula, Bob's 
widowed sister, fall in love, but Bob’s arrest 
interrupts their romance. Governor Crittenden 
offers Vic and Bob a pardon if they bring back 
Jesse James dead or alive. Vic refuses to betray 
his former partner in crime, but Bob rashly kills 
Jesse. The dead man’s brother swears revenge, 
a survives, earns a reprieve and marries 

aula, 

Production.—The picture moves fast, skilfully 
deploys the rival factions and, true to tradition, 
sees that virtue triumphs over vice at the fade- 
out. Stephen McNally displays both strength and 
intelligence as Vic, Peggie Castle is refreshingly 
feminine as Paula, and Robert Vaughn convinces 
as the hot-headed Bob. Its supporting players, 
mostly old-timers, also do their stuff, while the 
fights and chases get the full benefit of Naturama. 
Definitely worthwhile ** double bill.” 

Points of Appeal.—Closely knit plot, brisk 
pace, sturdy team work, husky highlights, Natu- 
rama and U certificate. 


THE BADGE OF MARSHAL 
BRENNAN 


AB-Pathe. American (U). Directed by Albert 

C. Gannoway. Featuring Jim Davis, Arlene 

Whelan and Lee Van Cleef. 6.809 feet. Release 
September 16, 1957 

ALFRESCO “ thick ear,”” vigorously portrayed 
and adequately staged. It’s about a man, wrongly 
accused of murder, who assumes a dead sheriff's 
identity and helps curb an epidemic, spread by a 
selfish and unscrupulous cattle baron. The cele- 
ment of surprise plays no part in its plot, but 
what it lacks in originality it gains in punch. Its 
principal players work hard, and modest spectacle 
embellishes the penultimate _ reels. Reliable 
western. 

Story.—Wanted for a killing he committed in 
self defence, a trail rider comes across Brennan, 
a dying sheriff. He borrows Brennan’s badge and 
name and makes for Banock, a turbulent small 
town. The place is plagued by black spot fever, 
and infected cate owned by Colonel Donaphin, 
an unscrupulous rancher, are the cause. but Shad, 
Donaphin’s evil son, blames Doctor Steve Hale, 
the local sawbones. An attempt is made to lynch 
Hale, but “ Brennan” saves him. Murdock. a 
pretty cafe owner, pleads with * Brennan” to 
stay and fight the Donaphin mob, and he does. 
In due course, the Donaphins get their just 
deserts, the plague is conquered, and the sheriff, 
although now aware of “ Brennan's” identity, 
keeps mum. ‘ 

Production.—The picture maintains a_ brisk 
pace, yet finds time for popular romance. Jim 
Davis displays authority and is quick on the draw 
as the bogus “ Brennan,” Arlene Whelan pleases 
as Murdock, and Lee Van Cleef, one of the 
screen’s most sinister villains, is in his element 
as Shad. Realistic scraps abound, and a rousing 
cattle drive prefaces the happy ending. An 
appropriate signature tune, sung at the start and 
finish, rounds off the robust malarky. 

Points of Appeal. — Straightforward yarn, 
competent characterisation, convincing detail, 
wholesome atmosphere and U certificate. 


THE MAN WHO TURNED TO 
STONE 

Eros. American (X). Directed by Leslie Kardos. 
Featuring Victor Jory, Ann Doran and Charlotte 

Austin. 5,732 feet. Release not fixed 
POCKET “horrific,” roughly cast in the 
science fiction mould. It concerns officers at a 
reformatory who live beyond their allotted span 
by robbing girl inmates of vital energy, but are 
eventually overtaken by Nemesis. The principal 
players give the hocus pocus all they’ve got, but 
it’s hardly enough to bring credibility to the far- 


continued on page 18 
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) i led d rs, feminine ang bizarre and exciting back- ntrudes, but there are enough tender passages to 

Le | . Lon becon rounds. provocatis e and WarnerColor sausfy the fair sex. Good average western 

fy ily Hazel B 4 { Story..-While attacking an express office with 

( r { 4 | VILPSOL Jesse James. the outlaw, and his gang. Vic Rodel! 


who owes a debt to Jesse, is badly wounded. Jesse 
' 


R , fy / 1). Pho 


P r Din anatieslians noves a bullet from Vic's leg and despatches 
( \ D eD ey hake sd him and Bob Ford, another gunman, to the Ford 
weds H H 5 { { i ; - a my nch to recupera Vice and Paula. Bob's 
( { rs widowed sist fal n love, but Bob's arrest 
f ( , ( nierrupts their romance Governor Crittenden 
FRENCH offers Vie and Bob a pardon if they bring back 
| | { f phed I Co Jesse James dead or aliv Vic refuses to betray 
he d f { os Adapted from ¢ eres a ‘ his former partner in crime, but Bob rashly kills 
Production. | { ! { I ng the G W CAPERS PERS | SAE Jess The dead man’s broth swears revenge 
f { Tuc ! ! TORN nA Dy é but V SUrVIVeEs ns CPLicve d marries 

. ‘ ‘ ‘ I A . is ! who cy Ually acqu ‘ Pau! 
M M tr! p eh cultu y Ine Man she Teany Oves Production.—-The picture moves fast. skilfully 
Op } N : { d d ! : ol Dai ¢ D m hougn deplovs the rival factions and. true to tradition, 
sed p , I \ . ju cling dema as. sces that virtue tnumphs over vice ; he fade- 
uuiching d } one IPI .s nd cor Re spalepet out. Stephen McNally displavs both strength and 
slat d thane | Sed id nosph dd eflectively cloak the s ak intelligence as c, Peggie Castle ts refreshingly 
parer “ d « ms. A Wy Gaihe confechon, 1 should feminine as Paula, and Robert Vaughn convinces 
x P| J Cag appeal to Contin fans. Good specialised as the hot-headed Bob. Its supporting players 
u { d d pros 1 HOOKING : : . mostly old-timers, also do their stuff. while the 
hin f | D> hy Malone Story.—Mi rg oe nm cager, Smapesy ChOTEn as fights and chases get the full benefit of Naturama. 


efinitely worthwhile ** double bill 
Points of Appeal.—-Closely knit plot. brisk 
ce, Sturdy team work, husky highlig 


: na and U certificate 


“roan wean peg st soe ees in fot her education, Sie etaduates jet na Wee fe BADGE OF MARSHAL 


ID] ' vounded, and th reunion t s pla n hosp BRENNAN 
Points of Appeal.—factu i] great pe t 
t | 


forman hy Cagney, obvious feminin Production.—The picture has one particularly 1 B-Pathe imerican (U). Directed by Albert 
inter x off C inemaScop nd excep d g bedroom scene, but for . s frankness ( Gannowas Featuring Jim Davis Arlene 

aime en n no subtly plavs on the feminin heart Danielle Whelan and Lee Van Cleef 6.809 feet Release 

Delorn sings prettily and possesses Curves, but September 16, 1987 

BAND OF ANGELS , portrayal slightly lacks finesse as Mitsou ALFRESCO “ thick ear,” vigorously portrayed 

icc dimaetes CS Piadmeheet ts: Mace. Fernand Gravev s howev first rate as the and adequately staged. It’s about a man. wrongly 

Color. Dir al tear Mtctaal Uhh aikel c> tains Chae! worldly and understanding Pierre ind Francois accused of murder, who assumes a dead sheriff's 

Gal wiateas Men ita eat! Mba | Miskees Guerin mak a handsome Bk I ncidental identity and helps curb an epidemic, spread by a 

11 fee Relea not fixed : d dane ems are put over with very selfish and unscrupulous cattle baron he ele- 

nd nostalgic note. too, 1s artfully plugged ment of surprise plays no part in its plot, but 

STORMY ( dran based on Robert | d sub-titles strengthen continuity what it lacks in originality tt gains in punch. Its 
. ve "7 ar . , eel — d i Warne Points of Appeal.—Engiuging story, attr UCtI VE principal players work hard. and modest spectacle 
j decy ‘ » durin h hright embellishments an Color. mbellishes the penultimate — reels Reliab 


western 


fe of I . who has Negro blood, bu ACCOUNT RENDERED Story._Wanted for a killing he committed in 


ull f = bee U1 d Rank. British (A). Featuring Griffith Jones. Ursula ‘Self defence. a trail rider comes across Brennan, 
o: aac pat ; - , vusty eo d uime ahes we re ’ 
F med ad H and Honor Blackman. Produced by John ! dying sheriff. He borrows Brennan's badge and 
‘ c sis Smith Disected by Peter Grakam Scott name and makes for Banock, a turbulent small 
d id parod ei 3y Barbara B. Harper. Director of own. The place is plagued by black spot fev 
Th ’ “ » plac pu ou f raph Walter J. Harve S509 feer ind infected catthe owned by Colone! Donaphin 
He d . f a 1 an yon j ‘ &. cr talaga Release September 2. 1987 ~ unscrupulous rancher are the cause. but Shad 
.. ger operon. gt WHO-DUNNIT ” hinecing on the mvcierious ay un's ~~ son, blames Doctor St vi H ile 
| , mm pene ples the local sawbones. An attempt is made to Ivnch 
d f idu n iG , ch man’s wayward wife. Its prin- Hale. but * Brennan \ i Murd 
' —. _ , pal characters are not enutled to much sym eae ¢ secon Be Shigella naira: 
Storvy.—O d of plat fathe a Pg age Beng Tgp ect ellen arg pretty cate owne pleads with Brennan 
ian S ; y wench ns that sh _~ Papel Be 6 TR adie: sec ntegonsataragyrettt stay and fight the Donaphin mob, and he de 
p Negri M ( wal cherou \ ’ a : ry ne a ee it should al ng ae due course ears Donaphins ge the jus 
d \ n payment of a debt and veer half of Saeitile Get Mla kahee eserts, the plague is conquered. and the sheriff 
puts her o for New Ork Amanth [ = eileen wes although now aware of “ Brennan's” identity 
second aie, 
~ - r H ; B sat ' — t enganee- ¢ Story..-Lucille, spouse of Robert) Ainsworth a . ous , ; 
‘ \ d V v i i bumped off on Hampstead Heath roduction.—The picture maintains a_ brisk 
H \ ‘ v J eventually d suspec e Sarah Hayward pace, vet finds tume for popular romanc Jin 
, C} ‘ Bi aay friend. Gilb Morean. Robert's busi- Davis displays authority and is quick on the draw 
M oc Pp " sor. Clive Franklin pain John is the bogus ** Brennan,’ Arlene Whelan pleases 
| } Rau-R H s 0 \ i caatreetl sarried playbov. and Bernard Good as Murdock. and Lee Van Cleef. one of th 
" f d f \ “ tate’ kar, Fhinos look particularly Slack screen's most sinister villains, is in his element 
Nn 4 W u H d ‘ ee ‘ whom Lucille had omm blackmailing Shad Realistic Scraps abound, and a ousing 
4 \ , he was 0 age Mages ye = Oectae: Marshall of the Yara cattle drive prefaces the happy ending An 
; f An ickily p ; ' i” i : appropriate signature tune, sung at the star nd 
nef third R i-Ru, now  Seeieetion ioe Gene wm h finish, rounds off the robust malarky 
Ne ioe hy pe ‘ d ’ : rob favourable light, but Points of Appeal. — Straightforward yarn 
R R 1 mal “s Ro oat finaihe ! enough surface action to satisfy the competent characterisation, convincing detail 
Tu © he nd } INCNAC : * ninepennies Griffith Jones. Ursula wholesome atmosphere and U certifica 
~~. H d- , + Ww 7 oo B k nan. Carl Bern rd and 
n n yvssen IcW OpNNpoOrTlUuNities Si c iW -_ . . 
Production.—The picture, a distant of he leading roles. and the sam a S ri the rHE MAN WHO TURN 


Gone With The Wind a) sed by sex nd , . , Its 


or settings are elegant STONE 


' y* —_ 
} led exulh ne prevent t from dé ’ nd . eS " +} 1 
( d some suspens worked into the chmax 
' ¢ Wo mis venation theme Its broad iol : } ; ap: A Eros {merican (X). Direc ted by Leslie Kard 
ust ccf “e Points of Appeal. Title, handy footage and Rect » Vics ] Se 
na vid action thlights are. however. superbly i caluring ictor Jory, Ann Doran and Charlo 
R ag Fs 
- graphed and not only partly offset 5 dustin S.732 feet. Release not fixed 


j ‘ nu giv { < ( ’ ‘ at HEI 4 *s CROSSRO ADS PO” KI I = horrific,” roughly cast in 
Gabk oking , { is] ' , 


g uch old uncon science fiction mould. It concerns officers a 


conse 


himself as Hamish, and Yvonne De Carlo Republic-British Lion. American (U). Naturama. reformatory who live beyond their allotted sp 
‘ ly overacts as the threatened Ainantha, but Directed by Franklin Adreon. Featuring Stephen by robbing girl inmates of vital energy, but 
Sidney Poitier helps to restore balance as McNally, Peggie Castle and Robert Vaughn. eventually overtaken by Nemesis. The princip 
The hn tee x ‘ase ate alam inciinal t 6.564 feet. Release September 16. 1957 players give the hocus pocus all they've got. 
h Its dialogue is tarred with the same lurid RUGGED outdoor melodrama. finely photo- ts hardly enough to bring credibility to the f 
bru s the acting. but fortunately spectacle graphed in Naturama. It concerns an associate 
than words in the presentation of its of the notorious Jesse James who is torn between continued on page 18 
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REVIEWS FOR SHOWMEN 


continued from page 16 


fetched plot. Slowly unfolded, it’s more somnolent 
than thrilling Moderate title * shocker.” 

Story.—Doctor Murdock, M.O. at a women’s 
home of correction, Mrs. Ford, the matron, and 
their associates force Eric, a massive mute, to 
dispatch girls to a secret laboratory They are 
two hundred years old and need what the girls 
have got to prevent themselves from turning into 
stone [heir activities arouse the suspicion of 
Carol Adams, a welfare worker, and she informs 
Jess Rogers, a psychiatrist Mrs. Ford tries to 
belittle Carol and Eric gets obstreperous but in 
the end the “ joint” goes up in smoke and the 
infamous gang is destroyed 

Production.—The picture, aptly staged in a 
* finishing introduces eerie para- 
phernalia, yet contains more talk than action 
Charlotte Austin and William Hudson seize most 
of their chances as Carol and Jess, but Frederick 
Ledebur is not too steady on his feet as monster 
Eric. Its pyrotechnic finale, admittedly, carries a 
kick, but even so the film’s lucky to get an X 
certificate. Frankly, it left us stone cold 

Points of Appeal.-Title and X certificate 


school, 


TREASURE OF BENGAL 
Italian (U) 
Featuring Sabu 

Tosi. 6,930 feet 
JUNGLI 


dc scrib 


Exclusi c 


rild lv 


Directed by Gianni Ver- 

Luisa Boni and Luigi 
Release not fixed 
melodrama, made in Italy. It 
; a fight between Indians and Portuguese 
over a priceless ruby, but slipshod direction and 
poor English dialogu spoken incongruously 
through the nose, rob the shenanigans of con- 
vicuion and punch. It's too crude and childish for 
words. Doubtful booking 

Story.-Six Portuguese adventurers raid an 
Indian village in search of the sacred Raiwaputra 


the largest ruby in the world. Don Fernando, the 
leader of the band, sec ly offers the treacherous 
chief of the tribe gold and guns in return for 
the jew When the truth comes out, Ainur, a 
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young fisherman, protests, but is forced to flee 
and Karma, his girl, becomes captive. However, 
Tomby, a jungle boy, aids Ainur and in the end 
Ainur settles old scores, rescues Karma and sees 
that the Portuguese retreat without the stone. 

Production.—-The picture’s highlights, which 
include trouble in a tiger pit and a death duel, 
are punctuated with dancing girls, but the bizarre 
trappings fail to conceal the poverty of its plot. 
Sabu looks the part as Ainur, but Luisa Boni, 
Luigi Tosi and the rest are fish out of water. 
As for the dialogue, it’s not only spoken by 
Americans, but clumsily dubbed. 

Points of Appeal.— None. 


Chapter _ Play 


faithful 


For flawless 
and M.S.S. 
without equ 


THE ADVENTURES OF SERGEANTS 
DOUBLEDAY AND AMES 
Exclusive. American (U). Featuring Joe Salen and 
William Tracy. Directed by Fred Guiol. Ten 
episodes averaging 1,380 feet each. 

SLAPSTICK active-service serial told almost 
enurely in flashback and dealing with the military 
misadventures of two sappy sergeants. A vast 
amount of ingenuity ensures that there is plenty 
of homespun humour of a type that emanates 
from the abdomen rather than from the cere- 
belum, and producer Hal Roach Junior obviously 
ntends that audiences shall ignore the George 
Robey behest to “temper our hilanty with a 
nodicum of restraint.” Reasonable small halls 
lare 
Story.—Back in civilian life, Messrs. Double- 
day and Ames live again those experiences which 
they knew while on active service. It soon 
becomes obvious that they will succeed in making 
their own particular unit the most notorious if 
not the most famous of all those which fought 
the Nips. Each of the ten instalments finds them 
Striving mightily and attaining little, but in the 
tenth and final one, fame seems to be coming 
to one of them in the shape of a Congressional 
Medal of Honour. Owing to the misguided efforts 
of a pet duck, however, their final score is 
appropriately enough—a duck. 


Two veterans 


still giving 


During the making © 
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Production.— Director Fred Guiol succeeds in 
making a successful sound-and-fury serial in 
which Joe Salen and William Tracy as what 
might be called the Poor Man’s Flagg and Quirt 
strive mightily for the laughs, the one as an eru- 
dite character who expounds lengthily on every 
and every subject and the other as his strong-arm, 
weak-brain counterpart who thinks that grey cells 
are found only in detention barracks. All this 
supplies sound slapstick for the unexacting. 

Points of Appeal.—Artless humour, U certifi- 
cate, convenient footage.—B.W. 


Draft Standard for 
Television Films 


BETWEEN the original photography of a film 
for television and its presentation on the home 
receiver, some two-fifths of the picture area may 
be lost, through various inaccuracies. That is the 
surprising fact brought out in a draft British 
Standard specification on picture area for tele- 
vision films, prepared by a committee of which 
Dr. Leslie Knopp was chairman. 

According to the draft standard, the television 
film starts off with the conventional camera 
aperture, measuring .866 in. by .629 in. Provision 
is then made for cropping first in the tele- 
recording camera, next in transmission, and fin- 
ally in the receiver, and as a result it is recom- 
mended that all essential action, titles, and other 
important matter should be contained within an 
area of .642 in. by .523 in. This, of course, is to 
be achieved by masking the view-finder image. 

Similarly, in the 16-mm. film, the standard 
frame dimensions are .402 in. by .292 in., and 
are reduced to a useful field of only .297 in. by 
242 in. Another draft standard relates to 2 in. 
and 31 in. slides, and 12 in. by 10 in. and 5 in. 
by 4 in. opaques, and similar losses of useful 
image area are envisaged 

Pending the publication of the final standards, 
every cameraman and technician working on films 
for television should have copies of these drafts, 
which may be obtained from the BSI by quoting 
references CX(CME)2017 and 2018. 
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MAGNETIC RECORDING TAPE BY 
MSS RECORDING CO, LTD., Colnbrook, Bucks, 


Telephone: Colnbrook 430 
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JOAN CRAWFORD. 
ROSSANO BRAZZI 
“"THE STORY OF 
ESTHER COSTELLO 


set eeouc me 


HEATHER SEAR S~«s esrmee™ 


Many show business celebrities were among the distinguished audience at the world premiere of the Romulus production for Columbia Pictures, THE 


STORY OF ESTHER COSTELLO, starring Joan Crawford, Rossano Brazzi and brilliant young British actress Heather Sears in the title role, at the 
Leicester Square Theatre on August 15. After the screening, Heather Sears made a personal appearance on the stage, introduced by Lee Patterson who 
co-stars in the film, and received an ovation. (1) Godfrey Davis and Mrs. Davis, Mrs. Roy Thirkall and M. J. Frankovich. 


(2) John Woolf, Mrs. Woolf 
and M. J. Frankovich. (3) Heather Sears, star of the film, and her sister Ann. 


(4) Helen Cordet and Julie Bowman. (5) The front of the house. (6) 


Anna Neagle and Herbert Wilcox 


20 


STUDIO ROUND-UP 


Rose Operates ‘Plan X" 


by PETER EVANS 


at Elstree 


JUST before he left 


New York, producer David E. Rose learned 
two major dollar-backed features scheduled for production in England 
had been cancelled due to “certain conditions which are supposed 


exist here 

A long-established 
the Anglo-American partnership, 
Rose immediately set about prepar 
ing a special plan which would prove 


advocate of 


conclusively that it was possible to 
make class features qu ckly and 
economically in Britain 

He is now putting his plan into 
operation at MGM, Elstree, where he 
is making “The Willie Gordon 
Story "’ (tentative title) starring Ray 
Milland, who also directs 

When I pressed for details of the 


plan, Rose said he preferred to hold 
back unt:!| he could whether 


sec or 
not the scheme was going to be 
successful. He admitted that it in- 
corporates “* somewhat” the applica 
tion of a few of the methods used 
on t¢levision productions 
Quick Canning 

Present indications suggest that the 
Rose plan will be successful. On a 
recent two-day location, the unit 


canned 26 and 27 set-ups respectively 
Rose said that he expected to make 
three pictures a year in Britain in 
future 
His 
Afrique 
picture 
cight 
the 
Eastern. 
at the 


film 
for 


I have 


last here was 
Columbia 
made here in 
years has gone down 
Western hemisphere 
That's because I aim them 
American market. The press 
killed my ‘Saturday Island here 
but it went down tremendously well 
in America he said 


- Port 
** Every 
the last 
better 
than in 


Short Takes Only 


Director 
esting point 
he said 
being 
shown 
feature 
When it 


to 


Milland made an inter- 
* Long takes are out,” 
“ Eventually all films now 
made for the cinema will be 
on television A theatrical 
runs for around 100 minutes 
is shown on television it will 
have about 40 minutes; and 
is very difficult to cut a picture full 
long takes.’ 
The 
Gerald 
Ilford 


lose 


of 
film is being photographed 
Gibbs 


FP> 


by 


who 1s shoot on 


noe 
Ing 


Burglar Hero 

The story of Willie Gordon tells 
how imprisoned safe breaker 

leased during the war to be para- 
chuted into enemy-occupied territory 
to open a safe. It is being filmed 
with the co-operation of the Army, 
and Royal Marines. Locations 
have been filmed at the Army School 
Education in Buckinghamshire 
and the Parachute Training School 
in Berkshire. 

In addition to Milland, the cast in- 
cludes Jeannette Sterke, Barry Jones, 
Cyril Raymond, Melissa Stribling. 
Ernest Clark, Victor Maddern and 
Percy Herbert 

The picture 


an 1s 


is a Coronado produc- 


tion for MGM release. John R. Sloan 
is producer. 


Walton, the oldest studio in Britain, 


is also equipped with the most 
modern filming apparatus. 

Four stages have been wired for 
sound and further additional 


are catered for when needed. 

It was decided to adopt the cen- 
tralised sound system, whereby al] the 
sound recording channels are located 
in one place, usually in adjacent 
rooms, and their circuits taken to 
a central patch hay, to which are also 
wired the sound lines from the vari- 
ous stages, so that it is only the work 
of a moment to connect any record- 
ng channel to any stage. 


he recording suite in the new 
arrangement comprises three RCA 
LM66 series cabinet-mounted mag- 
netic recorders with four-way floor 


The new Walton Studios RCA floor 
console, providing for amplifying and 
mixing up to four sound inputs 


mixing consoles, 
channel, a transfer 
central patch bay 

The LM66’s have been designed 
and built by RCA to give a very high 
standard of sound quality, and par- 


one photographic 
soundhead and a 


ticular attention has been given to 
ease of operation and facilities for 
rapid servicing. 
Ihe main drive motor is of the 
dual purpose type and by means of 
selector switch mounted on _ the 


cabinet, can be energised cither from 
the 3-phase mains or connected to a 


Selsyn master generator. 
The motor can be run in either 
direction—a reversing switch is pro- 


vided—and provision has been made 
for automatically adjusting the damp- 
ing system when running in reverse. 
Lacing up is made easy by a device 
which, when the sprocket pad rollers 
are opened, locks the damping rollers 
so that the film, having been threaded 
tightly round the rollers, takes up the 


that 


to | 


Stages | 
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David Rose, in dark glasses, looks on appreciatively as a RAF instructor helps 
director-star Ray Milland into his parachute harness for a scene in THE 
WILLIE GORDON STORY 


correct path when the pad rollers are 
closed. 


Fast Rewind 


Fast rewind is provided in either 
direction and operated by push but- 
ton controls. A special feature is the 
predetermining footage counter by 
means of which the rewind can be 
switched to automatic and will then 
stop at any predetermined footage as 
previously set on a counter. 

Torque motors are coupled to both 
the take-up and take-off spools and 
the film tension is held constant dur- 
ing recording by a system of voltage 
control. Monitoring can be 
either from record or play-off and 
high quality loudspeakers are supplied 
for use with each of the channels. 

In the LM66’s, access for servicing 
can be obtained through doors in the 
sides and rear of the cabinet and all 
amplifiers and oscillators are of the 
plug-in type and are mounted on pull- 
out shelves. Other facilities built into 
the equipment include, a volume indi- 
cator meter, voltmeter, test oscillator 
and jack panels. 


Special Soundhead 


For transferring from magnetic to 
photographic a special magnetic re- 
play soundhead has been installed 
which can be connected—via_ the 
patch bay—to the photographic chan- 
nel. Alternatively, should it prove to 
be convenient, transfers can be made 
directly from the LM66, to the 
photographic channel. 

The studio pick-up equipment con- 
sists of MI-10001 uni-directional 
microphones which, apart from their 
well recognised high quality perform- 
ance, have an unusually high output, 
a fact which proves very useful when 
difficult shots have to be dealt with. 

The floor consoles are built of 
polished oak, with panels finished in 
RCA grey and these compact and 
mobile units provide for amplifying 
and mixing up to four sound inputs. 

They have a volume indicator, high 
quality headphone monitoring and a 
talk-back microphone. 


Zs a & 
FILM Workshop has finished 
shooting “The House In The 
Woods” for Archway release. Pro- 


taken | 


ducer Geoffrey Goodhart and director 
Max Munden—he is also managing 
director of the company—brought it 
within budget and im the scheduled 
time of five weeks, using locations 
and the St. John’s Wood studios. 

Patricia Roc, Ronald Howard and 
Michae! Gough head the cast dar- 
monica virtuoso Larry Adler is com- 
posing a theme number. 


GEORGE MINTER expects 
take “ Tread Softly Stranger” 
National studios next month. He is 
also preparing “ Bleak House ” from 
the Dickens novel. 

Looking still further ahead, Minter 
is preparing “ Sea of Sand,” a desert 
war story; and “The Falcon,” a 
thriller which will be filmed in colour 


a cs a 
I DROPPED imo Leoni’s Quo 
Vadis restaurant with Santos Casani 
the other evening. 
As usual, the place was full of 
show business personalities. 
No wonder Little Leoni has 


become a part of show business. While 
enjoying a quiet meal | had an oppor- 
tunity to watch the smooth way 
Leoni stage-manages the whole show 
Although the restaurant has a staff 
of 72, Leoni seemed to be serving 
seven out of ten customers personally 


1 complimented him = on the 
SETVICE First,” he said, “ you 
must make friends.” After more 
than 30 years in Dean Street, Leon 
has made many friends. And to 
prove it he sends out 23,000 Christ- 
mas cards every year. 

I lke the Quo Vadis, perhaps 
because I like show business. To me. 


the 


wo seem inseparable. 


NOW SHOWING 


AN A 


"NO TIME FOR TEARS’ 


ATED BR 
CINEMASCOPE TITLES 
IN EASTMANCOLOUR BY 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 
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Mr. Cinema’ Wanted 
To Plug Films 
on TV 


AN AMERICAN professor has recently pub- 
lished a book giving the results of a study he has 
made regarding the effect that peovle can sub- 
consciously exert on others; in particular ways 
in which gestures and movements can contradict 
the spoken word. 


He has studied television advertising, and here 
he finds some very striking results. The announcer, 
for instance, may be praising a breakfast cereal 
hysterically, and even going through the motions 
of enjoying it; but the true fact—that he doesn’t 
really care about the breakfast food—emerges in 
the subtle movements of hands or eyes. The pro- 
fessor goes on to make the important point that 
the only person who can really sell a vroduct 
is the one who likes it and has an interest in it. 


All this, of course, leads in to the question 
of showing films on television. Here we have 
programmes presented by people who don’t 
belong to our industry, have no particular interest 
in it and, very often, have not even seen the 
individual product. They come before the cameras 
with a script which has been given to them and 
go through the fa'se motions of pretending to 
mean what they saw Indeed, their lack of real 
interest in the subject is often betrayed by mistakes 
they make in describing the plot of a film. 

I think all of us can remember cases in TY 
programmes when the professor’s point has been 
proved forcibly and embarrassingly. 1 think it’s 
about time we tried to get hold of announcers 
for our film p'ugs who are interested in films and 
who are not, the same evening, going into synthetic 
rhapsodies over milk chocolates. detergents, 
lingerie and weed killers for other advertisers. 


Some of the best advertising has been produced 
by companies who have chosen to become identi- 
fied with a _ particular personality—tike the 
bearded gentleman who sells Schweppes, or the 
man with a black patch over one eye who sells 
shirts. The very appearance of these characters 
immediately links the audience with the product 
they are plugging. 

In the same way, we should look for a Mr. 
Cinema—a man who would obtain the confidence 
of the public because he could talk films excitingly, 
honestly and with conviction—and in no way 
associated in the public’s mind with cricket, panel 
games or with branded products. 


RENTERS 


CAMPAIGNS 


UNITED ARTISTS offers a fair 
aids for “* Sweet Smell of Success,’ together with 
punchy editorial and illustrations. With a news- 
paper background, you may find the film more 

warmly received by the press than most and it 
might be wise to concentrate on this line of attack. 

There is the record on Brunswick LATS8195, 
which comprises the theme music and is ideal for 
advance plugs. Tie-up stills are snappy and con- 
centrate mainly on fashion and the usual picture 
strip is up to standard. A block is available for 

leaflet; there’s a good poster and lobby card, 
plus a 16-sheet 


MGM Specials 


The pick of MGM 
Thousand Bedrooms, * which has a tie-up with 
Lambretta scooters; “* This Could Be the Night,’ 
campaign book features sheet music and records, 
plus some first-class teaser blocks for composites 
or straight inserti$ns; ‘‘The Happy Road ” 
which has had a composite in the Daily Sketch 
that may give you ideas; while ‘“ The Vintage ” 
has a slant for the wine merchants which could 
be built up from the national tie-up with Hall- 


selection of 


campaigns are “ Ten 
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garten, the wine importers Lux also has a 
national campaign linked with the film. 

Rank Film Distributors has arranged a tie-up 

with Dodge trucks for *“ Hell Drivers.” The 
ine company is printing 600 DC's for distribu- 
tion to cinemas in areas where Dodge agents are 
distributed and new Dodge trucks will be made 
available, complete with banner announcements, 
for street parades. 


TELEVISION 


AND RADIO 


THE full title of the ITV programme on Thurs- 


day, August 8, was 
Soho.’ The gener 
some 
film 


* Look in on Miracle In 
al idea was a visit to Soho and 
interviews with those who worked on the 


This was an interesting conception and could 
have been edited into a neat little package of live 
stuff with film excerpts. In fact, it turned out 
to be a very poor show indeed; it didn’t even 
measure up to the wsual TV programme with the 
roving Camera 

To my mind it proved once more that as an 
industry selling the best in entertainment, we 
can't afford to have our products associated with 
amateurish production methods. If we have to 
make a choice, let’s just contract out of television 
until such time as we can get satisfaction. 

Phree release films were covered in ITV's * Box 
Office on Saturday, August 10. The first had 
two clips from Paramount's * Beau James.” 
Although I had seen the second of these before, it 
turned out to be the best in the programme. 

The extract from “* 3.10 to Yuma ” (Columbiagy 
that followed, for instance, was too short to com- 
municate the atmosphere of tension the film 
undoubtedly has. The final film was Fox’s “ His 
Other Woman,” and the extract shown was that 
previously seen on * Picture Parade. 

While I personally found the Tracy-Hepburn 
comedy to my liking. the treatment here could 
not have done much to attract the customers. 


Iwo other items in the 


programme were a 
filmed pre-ping for Warner's “ The Spirit of St. 
Louis.’ in which James Stewart gave some back- 


ground to the making of the film 
view with Sylvia Sims. The 
with an air of (to me) hideous archness by 
Franklin Engelman. This only served to add to 
my conviction that Mr. West should stick to his 
cricket and Mr. Engelman to his panel games, 
or whatever he does on television 


, and an inte: 
latter was conducted 


| RECORD ROUND-UP | 


IF anyone asked me for a list of records to 
start up a cinema library I would be very hard 
pushed to think of a complete selection. How- 
ever, it would include a mixture of semi-classics, 
some of the great pop tunes, a _ representative 
number of orchestrations of film tunes and some 
old and new dance records. The result, a fair 
hotch- potch. would still require the matching 
of a musical interlude to many a film programme. 

Decca have produced series of records that 
could well make the Saale of such a collection. 
They are what might be called a midnight series 


21 


and comprise tunes associated with various cities 
in all their moods. 


The first, starting right at home, is on LAI 


8186, “London at Midnight,” and has Skitch 
Henderson on the piano with orchestral accom 
paniment. 

‘A Foggy Day.” “ Limehouse Blues 


* Dancing on the Ceiling,” “The Very Thought 
of You,” all have created the mood of our capital 
and would suit almost any programme that has 
London as a_ background. The recording is 
smooth and has some pleasant contrasts in tempo 
and atmosphere. 

Just a switch and it’s “ Paris at Midnight” on 
LAT 8187, including ** April in Paris,’ “ Pigalle, 
‘Domino’ and “ The Petite Waltz." All the 
favourites are here and the mood of this grande 
dame of cities is well and truly caught by the 
Same artist. 


More Prizes For 


Showmanship 


ANOTHER grand showmanship com- 
petition, with prizes totalling £100 in cash, 
is being organised by KiNe., in conjunction 
with Anglo Amalgamated. 

This will appeal to live-wire showmen 
prepared to go to town on original exploita- 
tion schemes for really worth-while pro- 
grammes. 


Look for 
pages of KINI 


further details on the news 


= eee 828 T SOOT OTTO SOT 


*Rome at Midnight,” on LAT 8/88, spotlight 
pianist Carmen Cavallero. who is known as _ the 
Poet of the Piano. The 12 numbers on this disc 
give a good account of the many moods of th 
eternal city, gaiety and beauty with a hint of 
sadness 


Complete Switch 


Now a complete switch to the 
‘Orleans at Midnight.”” on LAT 
the blues of the 


* Black and 


home of jazz 

919]. Here 
‘twenties come into their own 
Blue,’ ‘Basin Street,” ‘“* Bayou 
Lullaby’ and “ Way Down Yonder in New 
Orleans.”” Marvin Ash and his Dixie Blue Blowers 
have for the first time made me want to play 
over and over a record of blues and jazz. 

Come right up to “Manhattan at Midnight 
(LAT 8189), where Ellis Larkins at the piano, with 
rhythm accompaniment, gives some oldies an 
airing that makes them sound new. 

Finally, “ Rio at Midnight ” (LAT 8/92), 
Dante Varela and his Orchestra give a 
account of “La Paloma,” 
Vendor,” and many others. 
combine in some instances, 
Rio is always there. 

Out of that collection there is almost a mood 
for every picture. No vocals are included and the 
dominant instrument is the piano. Each one, | 
bet, would make the patrons ask questions, and 
the decorative sleeves would be ideal for the slide 
or film strip to set the atmosphere. Add to this 
a good lighting plot and you have a feature fo 
any interval. 


with 
good 
* El Coco,”” “ Peanut 

African and Indian 
but the real mood of 
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Old Folks Join Beauty Queen 


in Anniversary Celebrations 


IN DAYS when much news space is given to 
reports on the closing of cinemas it is good to 
receive details of anniversary celebrations, and 
John Southey, Essoldo, Dover, made his theatre’s 
silver anniversary an occasion to remember. 

Starting with a continual flow of press stories to 
his local papers a good three months before the 
date, he was able to build the actual birthday into 
an event that achieved top line news value. 
Dover's oldest married couple were selected to be 
among the main guests and other old folk, whose 
birthdays fell during the anniversary week, were 
invited to a special performance. 

Miss Dover 1957 was also included in the plans 
and as the annual carnival is to raise funds for the 
old people, she distributed gifts at the theatre 
contributed by local traders. 

One of the finest birthday cakes I have ever seen 
was donated by a baker who was celebrat ng his 
golden anniversary, and the florist turned the 
theatre foyer into a colourful garden. In spite 
of having no stage a special one was erected for 


the civic attendance on the birthday night through 
the help of builder. Ice-cream was presented 
o the people in a local home, sweets distributed 


youngsters, and special gifts presented to 
babies born during birthday week. 

In the final analysis, the total press space more 
than compensated for the great amount of work 
done by Mr. Southey and his staff 

Some of the best press coverage for some time 
was gained by P. Davis, Regal, Harlow, from 
the entries his usherettes made in the competition 
o tind the local Carnival Queen. From the press 
pictures it looked as though they all stood a very 
good chance of winning prizes, and taking the 
long view, this kind of coverage is good public 


relations. 
L. H. Allen, Rivoli, Southend, managed to 
range a good composite page for “ Carry on, 
Admiral one half of which was editorial and 


direct film plugs. and the other taken by adver- 


tisers who linked their copy directly with the film 
le or the theatr 
Davy Crock still gets the press inches and 
campaigns have not lost their scope with the pass- 


N. A. Wilton, Odeon, Wincheste: 
la opening which was attended by 


ing of tm 


irranged a ga 


he representatives of the local youth organisations 
Sea Cadets marching through the town gave 
the occasion th ght flourish. A few “ gimmick ’ 
pictures were taken of the cadets all wearing an 


patch in Nelson fashion in the hope that the 


No— it’s not a street 
in Tokio. The eastern 
lady walks through 
one of Bournemouth’s ¢ 
thoroughfares to 
campaign the film 
'> JOE BUTTERFLY 

a stunt arranged by 
manager oat E. 
Bushnell of the Odeon 


press might bite; they did, and a nice large pic- 
ture appeared with full plugs. 

A wide variety of windew displays was erected 
both for ** Davy Crockett and the River Pirates ” 
and “ African Lion” and I liked a novel idea 
of having some standing displays painted in order 
that they could be used as stumps for the young- 
sters’ cricket matches. which bore full programme 
plugs. The local park was scattered with these 
special bill sjtes. 

E. D. Barton, Odeon. Bath, made a very attrac- 
tive series of window displays by using stills and 
artistically arranged copy. He also arranged a 
* Yaller Yaller Gold dance at the local hall 
which gave the film and theatre good prominence 
in their hall ads. The local record shop pro- 
duced its own throwaway, and this included a 
page devoted to this film. Overall, it was a nice 
compact campaign. 

Peter Stevens concentrated on “ African Lion ' 
for his main ideg—a lion quiz run in conjunction 
with the Dudley Zoological Society. The questions 
asked were of a general aature: how much they 
cat, countries they come from, etc., and the first 
prizes of three free passes to the zoo for a year 
attracted most youngsters and their parents. The 
foyer display was of stills provided by the zoo, 
which also had 20 quads around their grounds, 
and this tie-up was a good public relations idea 
from both sides 

A. Gillan, A/M, Regal. Stirling, arranged an 
attractive foyer display of all the Crockett aids 
which always attract the children 

It is quite rare to have the local paper publish 
a picture of your main poster site but G. J. 
Green, Odeon. Chorley. achieved this for his 
double feature bill by having a number of his 
young Saturday members lined up in front with 
their Crockett regalia. Press wise the campaign 
was top class; painting blocks in all the papers’ 
children’s sections and good editorial generally. 
Ihe programme was a natural for the youngsters 
ind they are the ones Mr. Green went out to 
reach. 


Top Grade 


* Doctor at Large still makes the grade, and 
Vv. Allgood, Empire. Mansfield, sends another 
top campaign. A Prettiest Nurse contest was 
organised with the local press with much success 
His window displays were well above average 

H. O. P. Mathews, Gaumont, Woking. had 
his stretcher bearers around the town and this 
stunt proved an outstanding success, the local 
paper printing a picture of the white-coated 
bearers carrying a stretcher with a dummy head 
wearing shown above the blankets. 
From a concealed tape recorder came the sound 
of cackling goon-like laughter. The banner on 
the side of the stretcher stated that he “ nearly 
dies laughing.” The editorial on the stunt states 
that the Saturday afternoon shopping was brought 
to a standstill 

H. S. Bish, Gaumont, Chippenham, had the 
man with the littl black bag walking around, 
but it was also a kind of Lobby Lud idea as 
well It was run im conjunction with a local 
trader and the first person who challenged this 
gent received a prize. Throwaways were printed 
by the trader advertising the stunt and press 
space was also taken. 

The skeleton this time made a tour of the 
town. Sitting in a wheelchair, this gentleman, 
who had long ago lost interest in what happened 
to him, was wheeled around by a white-coated 
attendant. 

Another commercial featured the too-good-to- 
hurry-mint, the sales girls in nursing uniform 
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Two Norwich managers, C. E. Rainey, Odeon, 
and H. Whysall, Carlton, combined to produce 
this curiosity-arousing stunt for RKO’s THE 
UNHOLY WIFE which was showing at their 
respective cinemas during the same week. Wear- 
ing a blindfold, the man paraded the main streets 
during peak hours carrying on his back the pulling 
line—** How blind can a husband be ?”’ 


distributing specially packed samples around the 
main shopping centre. 

Another stunt with a skeleton was bv T. D. 
Short, of the Rialto, Southampton. The bony 
fellow was borrowed from local medical students 
who gave considerable aid in bringing him to 
life publicity-wise. Window displays were on 
the humorous line again, making use of the 
varied material available. and two other street 
stunts were also carried out. 

As well as his usual selection of well mounted 
and lettered shop displays, S. Robdrup, Empire. 
Darlington, also had a street stunt in which a 
nurse and doctor distributed throwaways. A 
novelty herald advertised Dr. Robdrup’s surgery. 
which had longer than normal surgery hours. 


A white-coated man in theatre mask complete 
with implements made the crowds passing the 
Odeon, Falmouth, stop and look again. This 
was one item arranged by K. J. Hockines, A/M. 
who also managed an outstanding city centre dis- 
play with a banner across the main street. 
Throwaways in laundry parcels, printed bags and 
a fair selection of window displays completed 
another successful operation. 

At Northampton the Doctor had another link 
with a national service, and this time the British 
Empire Cancer Campaign was the focal point. A 
midnight matinee in aid of the Lord Mayor's 
appeal gave P. J. Thornton, of the Gaumont, a 
chance to pull out all the stops. 


In advance, some outstanding window dis- 
plays were arranged, including one full window 
at the local news office, another complete window 
in the wine merchants and, of course, the Gas 
Board turned up trumps again with a full window. 

Each made a feature of the personal appearance 
of Muriel Pavlow and the Lord Mayor was at 
the theatre to welcome the star and to preside 
at the following dinner. Outstanding press in 
every way and a most impressively produced 
souvenir programme. 

- C. Dwyer, Gaumont, Exeter, linked his 
showing with the theatre’s 25th anniversary and 
a_large number of distinguished guests was in- 
vited to a screening of the film. 
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As always, no birthday is complete without a 
cake. The local baker produced an attractive 
one for which a weight guessing competition was 
organised, and afterwards it was presented to the 
hospital. Both parts had press coverage. 

Another contest, Name the Stars, was run in 
conjunction with the celebration. Seventy star 
portraits were mounted and for the patrons who 
could place the right names to each, there were 
some attractive prizes. Press was obtained for 
this, and also for two other items linked with the 
theatre’s 25 years of service. 

A couple who attended the opening was traced 
through the personal ads. column and the person 
who received the first prize in a Gaumont contest 
25 years ago was also traced. She happened to 
be the first baby born after midnight on the 
opening day. 

Other press also described the service that this 
theatre has given to the town, and overall, Mr. 
Dwyer organised an occasion that was well 
fitted to suck a tribute. 


Open Landau 


One of the best street stunts I have seen was 
arranged by J. Whatley, Park Hill Cinema, Car- 
diff, for * Anastasia.” An open landau bearing 
the royal crest of the family in the film was 
driven by a liveried coachman with two people 
impersonating Brynner and Bergman. I'm sure 
they stopped the traffic, for the whole thing 
looked most authentic. A blow-up from the local 
paper at the time of the Russian Revolution was 
displayed in the foyer, again showing how cftec- 
tive this kind of advertising can be. 

1 have heard rumours of Yul Brynner haircuts. 
but have now received proof of such a thing with 
the report from R, H. Fox, Savoy, Newark. I 
seems one gentleman did take up the challenge 
and his picture was used in a news story. 

Not content with a contest for having hail 
shaved off, Mr. Fox next launched one for those 
that had the most, this time in the form of a 
moustache. The film in this instance was 
* Three Men in a Boat,’ and the contest again 
brought him press coverage with his local paper. 
Above-average window displays supported his 
campaign. 

A. H. Holloway, Central, Reading, celebrated 
his theatre’s birthday with a treasure hunt. He 
arranged a huge foyer display with the 100 
prizes to be won, together with the map on which 
patrons had to pin flags where they thought the 
treasure might be. A_ birthday cake was_ pre- 
sented by the local bakers, and the Mayor 
attended the first night of the birthday week. 


Sub Aqua Club Helps 


Another campaign for “ The Silent World 
bad the help of the British Sub Aqua Club to 
ut it over. H. S. Bish, Gaumont, Chippenham, 
ad an interesting and attractive foyer display 
and through this gained some extra press. Phe 
club members explained the workings of the 
equipment to those interested. By the way, in- 
cluded in this report came a specimen of a 
monthly programme. Designed as an appoint- 
ment book with film titles and details on appro- 
priate days it looked most attractive. 

Courtesy stars are presented to the staff of 
CMA theatres for proficiency in this field. When 
these are presented maximum press should be 
sought, as it gives the public some idea of how 
important we consider the value of courtesy and 
personal service. A. W. Street, Odeon, Jersey. 
had the Constable of St. Helier come along to 
present the first award to a member of the staff. 

G. H. Medley, Odeon, Alfreton, used an old 
gag to good effect for * The Black Sleep.” With 
a cut-out skeleton, a wire was suspended from 
the back of the theatre to the stage and Joe, as 
Mr. Medley named him, made his rapid descent 
linked with the film’s trailer. The audience 
accepted it all as part of the fun, and even the 
press were interested to the tune of four column 
inches. 

R. Crawshaw, Odeon, Taunton, sent in two 
small ideas from campaigns. For “ Passionate 
Stranger’ he some little plagues made 
which were placed in the ground beside those 
keep-off-the-grass notices and read “ Don’t let the 
grass grow under your feet....” 
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For “ Brothers in Law’ Mr. Crawshaw hung a 
rope ladder from the top of one of the highest 
buildings in the main street. A man dressed in 
convict costume, after touring the town on one 
of those small motor cycles, climbed the ladder 
in full view of a very interested crowd. His back 
was worded, “1 aim to stay out long enough to 
see...” and so on. Taking into account the 
number of convicts who have escaned from jail 
recently the whole thing had punch and topicality. 


G. Lockyer, Odeon, Stafford, had a surprise 
newsheading when the student nursing team of 
the St. John Ambulance Brigade from the Odeon 
gained an award. 


A series of above-average displays was 
mounted by E. C. Scott, AJM, Odeon, Stour- 
bridge, for * Rock, Pretty Baby.’ Featured in 
baby stores, cut out letters spelling the ttle were 
suspended across the whole window with film 
material arranged in the centre. No one could 
have missed them, Mr. Scott. 

Another exhibition with local interest gained 
press notice. This was the airport history in 
pictures mounted by A. Williams, Odeon, Ealing. 
in connection with Heston. A member of the 
council opened this comprehensive and attractive 
exhibition. 


R. W. Lane, Gaumont, Acton, had a series 
of top-line window displays to support his screen- 


ing of Time Without Pity.” For the other 
jeature, “ Guns of Fort Petticoat” the proverbial 
rider with horse made his town tour, bringing 


the message home. 


In a general review of a number of campaigns 
mounted by D. C. Rees, Odeon, Sketty, Swansea, 
there was a consistency of the highest order. 
For “ True as a Turtle” the foyer had a display 
of model ships and paintings, and another dispiay 
featured barometers which had some humorous 
slogans linking with the film. A large number of 
window displays was mounted and good use 
was made of the newsbill sites to link with the 
street stunts. 


RAF Display 


Another comprehensive campaign from A. 
Clark at the Odeon, Bridgwater, was for * Battle 
Hymn.” A good foyer display mounted by the 
RAF, a special screening for the civic dignitaries, 
together with representatives from the airport that 
is just closing, started the week. He got good 
co-operation from many traders who donated 
window space, and a bold front-of-house display 
completed the campaign. 


Very few reports from this theatre do not in- 
clude some public relations angle, and this time 
the presentations to local blood donors were 
made by the Mayor at the theatre, with more 
press mentions for the Odeon. 


Some excellent foyer displays have been seen 
from those playing * Type Curse of Frankenstein.”’ 
Another from A. Heaton, Regal, Darlington? had 
all the atmosphere that such a title requires. 
The local cartoonist made this his feature of the 
weck, linked with the midnight preview on the 
old lady alone stunt. It scores every time. 


In a campaign equally linked with film and 
road safety, John Crowle, Plaza, Camden Town, 
made the fullest impact for *“* Pay The Devil.”’ 
This co-operation took almost every angle into 
account: displays, posters, throwaways and foyer 
displays—and all round it appeared a good job 
both for the film and the vital subject of road 
safety. 

The same theme was used by C. E. Bushnell, 
Odcon, Bournemouth, in a street stunt and dis- 
play. His other street stunt for ‘ Joe Butterfly ” 
took an attractive turn with a young, lady in the 
right costume, parasol and lettered fan. A window 
display competition was arranged in conjunction 
with a fashion house, and generally the window 
cards were attractively presented. 


Using the wanted posters to good effect, G. E. 
Sewell, Odeon, Romford, managed to get what 
was wanted in his campaign for “ Interpol.” The 
main part was linked with the police and crime 
prevention, and an informative and attractive 
foyer display was the outcome. It was a most 
comprehensive exhibition which gained some good 
press mention. 
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THE SHOWMAN 
COMMENDS... 


Figures in parentheses indicate 
number of credits 


ADAMS, H. W., Odeon, Godalming: Tammy. Affoltter. 
L. M., Gaumont, Stoke-on-Trent: The Hunchback 
ot Notre Dame, Tammy, The Secret Place (3). Allen. 
L. H., Rivo Southend, War and Peace Atkin, 
J. L.. Odeon, Tolworth: Doctor at 1 urge, Davy 
Crockett and the River Piraies (2) 

BARKER, F., Odeon. Burnley: Mister Cory. Baron. 
B., A/M, Rex. Hull: Their Secret Affair Bennett, 
R. Ww. G., Odeon, Derby Th Secret 
Place Bentley, G. R., Odeon Liandudno: Boy 
on a Dolphin Benzeval, H. E., Reyal, Derd 
The ¢ urse of Frankenstein, Let's Be Happy (2 
Bigny, E. C., Playhouse, Colchester And Woma 
Was Created Bint, B., Gaumont, Chor ton-cum 
Hardy: Seven Waves Away. Bird, T. W., Gaumor 
Whitley Bay: The Secret Place Birse, H. C.. Roxy 
Glasgow: Mister Cory Bish. H. S.. Gaumont 
Chippenham: Mister Cory. Boot, A., Gainsbor uxt 
Bootle: The Good Companions Bowen, S. H., 


Odeon, Newport: Brothers in Law Brissenden, F. E.. 
Gaumont, Dover: The Tattered Dress, The Mont 
Carlo Story (2) Brooks, W. G., AM 

Great Yarmouth: Let's Be Happy, persona 


Levtonstone: The 
Carry on Admira! (2). Browne, 
Odeon, Yeovil: Children’s club, The Happy 
Road (2) Browne, P. G., Odeon. Kenton The 
Steel Bayonet Bullock, A.. Beacon, Smethwick 


Tommy Steele Story 


The Buby and the Batueship, The Tattered Dress 
(2) Button, P., Playhouse, Bexhill-on-Sea: Bundle 
of Joy, Heaven Knows Mr. Allison 

CALCOTT, J. 3., Gaumont, Walham Green: Drang 


Campbell, D. M., Reval, Stirling: Davy ¢ rockett and 
the River Pirates Cargill, P. R.. Gaumont, Falkirk 
The Day They Gave Babies Away. The Secret Place 
Oklahoma! (3) Carpenter, A. M., Odeon, Sale 


The Creature Walks Among Us Carter, A. R 
Odeon, Guernsey: Teahouse of the August Moon. 
Cattell, A. G., Rega!, Torquay: Teahouse of the 
August Moon Channing, T.. Gaumont, Middies 
brough: The Day They Gave Babies Away Chap- 
man, T. F., New Empress Nottingham: Giant 
Clark, A., Odeon, Bridgwater: Brothers in Law 
Seven Waves Away (2) Close, C. C.. Gaumont 
Brisio| Cockleshell Heroes Coates, J. ON 
Gaumont, Motherwell: Tammy Cockburn, R. C.. 
Odeon, Skipton: Battle Hymn Colson, ‘w. D.. 


Odeon, Crewe: Somebody Up There Likes Me 
Crockett and the River Pirates. 
Connett, F. A., Gaumont, Weymouth: I/! Met by 
Moonlight Cooper, K.. New Royal, Openshaw 
High Tide at Noon. Sea Wife. Man Without a Body 
The River's Edge, Interpol (5). Crabb. R. J.. Lyric 
We ingborough Stampeded The Tommy Steele 
Storv, The Unholy Wife (3) Craig, B. L.. Odeon 
Cardiff: The Black Sleep. Crockett, R. E., Elite 
Nottingham: The River's Edge ‘i 
DAVIES, H. B., Plaza. Southampton: Brothers in Law 
Davis, P., Rezal, Harlow: The Gun 
Met bv Mooal.zht (2) Dene, T.. 
Putney: Interpol. Dixon, J. A., Reva 
The Good Companions 
Ha!!, Newcastle: The Day They Gave Babies Away 
The Monie Carlo Siory, Drango (3) Dunn, A. M 
Gaumont, Perth: The Monte Carlo Story 9 
EDMONDSON, K. D., Gaumont, Chester. Do 
Large, The Secret Place (2) 
Chester. Mister Cory 
FAIL. D. P.. Gaumont, 
Turtle Findlay, W., 


Passionate Stranger 


Davy 
Brothers in Law (3) 


Runner, | 
Hippodrame 
Chesterfield 


Docherty, C., Queen's 


ctor at 
Ellis, J. W., Odeo 


North Shields: True as a 
Odeon. Accrington The 
Frankland, D. G. M.. Gaumon: 


Dar ington Doctor at Large. Fulleylove. W. E.. 
Odeon, Shirley: Davy Crockett and the River 
Pirates 


GALLACHER, F. G., Gaumont., Crewe: The Great 
Man, Doctor at Large (2). Gauwkrodger, J., Empire 
Glossop: Don’t Knock the Rock. Gent, H.. Rova 
Hippodrome, Liverpoo!: Brothers in Law, Doctor at 
Large. Lady and the Tramp (3). Ghisletta, A. M.. 
Odeon, Penge: Flight of the White Heron. Gibson. 
J., Parade, Dennistoun: Doctor at Large. Glenister, 
J., Langham, Pinner: Boy on a Dolphin, The In- 
credible Shrinking Man, The King and I (3). Glover, 

G.. Astra, Wunstorf: Rock, Rock, Rock. Graham, 
T. C., Gaumont, Eltham: Cockleshell Heroes 
Greenwood, C., Odeon, Lancaster High Tide 
at Noon Grossman, H., Savoy. Uxbridge 
The Incredible Shrinking Man Drango, The 
King and I, The Monster from Green Hell (4) 
Groves, E. L., Gaumont, Finsbury Park: Drango 
Gurr, C, W., Odeon, Barnet: Man Afraid 

HAIGH, D., Palace. Heckmondwike: Bundle of Joy 
Don’t Knock the Rock (2). Handford, E. G., Rex 
Bedminster: And Woman Was Created. The Tommy 
Steele Story (2) Ha K. B. S..  Gaumont 
Lewisham: Theatre publicity. Harris, A. H., Pavilion 
Wylde Green: The Smallest Show on Earih. Hatters- 
ley, E.. A/M. Apollo, Manchester: Personal appear- 
ance. public relations (2) 
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MANAGEMENT 


‘These Men Are the 
Lifeblood of 


Showmanship’ 


RECENTLY, in an article in this column. I 
noted how sad it is these days to read about the 
many cinema closures. I don’t only mean the 


loss of employment: perhaps even more impor- 
tant is the loss to many people of a true vocaton 
n life—the exciting but exacting work of running 


a theatre 


Equally sad, in a way, is the regular news item 
that arrives on my desk regarding the retirement 
of one manager or another. Many of these 
men are the very lifeblood of our showmanship 
and public relauions, and in their going some- 
thing precious and irreplaceable is lost to our 
industry. 

New arrivals will, of course, take their place 
and carve their own persona) niche, but it is still 
a melancholy thought that so few managers are 
left from the mad, hectic days of the cinema's 
infancy. 


It is good to know that most managers retire 
nowadays with some appreciation of their service 
being made known. In the old days the idea of 
a pension on retirement was unheard of in the 


industry. 
. 
Reflections 
These reflections are prompted by the recent 
reurement of W. F. Foster, of the Gaumont, 


Hendon, which, incidentally, was a very fine piece 
of public relations into the bargain. One paper 
headed its report of the news: “ Showman 


W. F. Foster is Retiring,” and this and many 
other local papers spoke of him in warm and 
friendly terms. 


The mayor and many ex-mayors who had been 
received at the theaire by Mr. Foster during 
their terms of office attended a reception at the 
theatre. Each made a presentation to him and 
each, in turn, received a framed picture of their 
respective VISILS Lo the theatre 

In common with the press boys, 
to wish Mr. Foster and the many other managers 
who have recently laid down their oars, a long 
and happy retirement. But I fully expect to hear 
from them again—they never scem to take this 
retirement business seriously! 


I should like 


—And Difficulties 


It's natural for a manager to want to get his 
publicity material into as many shop windows 
around his trading area as possible, but we all 
know the difficulties he faces. These include the 
shortage of time available for contacting shop- 
keepers. lack of reasonable quid pro quo to 
temp: tnem, and general apathy on the part of 
many local traders 

On the other hand, many managers do tend to 
get into a rut—and stick tp a few regular co- 
operating traders without trying to broaden their 
ficld of contact. 1 realise that it’s invaluable to 
have a few regulars on whom to rely at all times. 
Public:ivwise, however, this tends to make for 
sameness in film exploitation. Patrons tend to 
overlook publicity material which is in the same 
spot every week 

At the same time this limited approach implies 
that a large numbe: of patrons is not being 
reached at all. By all means continue to work 
closely with your friendly traders—but at the 
same time spend as much effort as you can afford 
on seeking to establish new contacts in different 
fields of publicity. I'm certain this will pay off 
in the long run. 
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‘Kine.-MGM £600 Showmanship Contest 


Honeymooners 


Win Prizes in 


Seven Brides' Campaign 


A VARIETY of ideas was used by 
R. E. Gordon, of the Odeon Theatre, 
to exploit the screening of 
Seven Brothers.” 

First a square dance demonstration team was 
formed with the co-operation of a local dancing 
school, which publicised a special performance 
with a 15 ft. x 3 ft. banner and art cards. Prizes 
of sound track recordings were awarded to the 
best foursomes participating in a dance for the 
general public 

Through this tic-up, it was learned that six 
couples were being married prior to playdate with 
one of them actually having been trained at the 
dancing school and awaiting the presentation of 


manager 
Lianelly, 
* Seven Brides for 


a gold medal. Nothing ts impossible, so the 
couple were asked if they would attend local 


ballroom on their wedding night to receive their 
medals. They agreed, and were presented with 
a going away gift from the theatre as well as the 
awards 

Martin Walsh, a popular tenor in the area, 
agreed to sing a selection from the film on the 
staze before p'aydate. At the end of his perform- 
ane:, complete credits were given over the P.A 
sys'em 

Patrons were invited to submit photographs for 
judging in an endeavour to find the largest 
wedding group photographed in the Llanelly 
district with guest tickets awarded to the winners. 

Seven usherettes toured the town during off duty 
hours carrying art cards with credits 

Another little gimmick which attracted attention 
was a gentleman dressed as Father Christmas 
carrying a card reading, “ Il know I'm early but 
I'm making sure I'll see... ” then 
followed film, theatre and playdate ‘details. 

Last but not least, another member of the staff 
dressed in a bridal gown toured the town on a 


decorated vehicle stopping at busy spots and 
making announcements over a P.A. system. 
Finally, window’ displays were arranged, 


throwaways distributed and 
decorated. 

The first ever composite page to appear in the 
Arbroath Guide was the crowning achievement of 
manager H. E. George, of the Palace, Arbroath, 
as part of his campaign for “ The Barretts of 
Wimpole Street.’ 

Learning that a new restaurant was due to 
open, he approached the owner and suggested 
that each contractor associated with the restaurant 
should take an ad. and that each ad. should 
contain a scene and question relating to the film, 
the series of ads. making a composite page and 
the questions forming a competition. Prizes 
awarded were a wristlet watch to the first lady 
and gentleman submitting a correct entry. Over 


MORE MGM CREDITS—— 


front-of-house 


**Gone With the Wind.”"—W. F. P. Lambert, 
Odeon, Kingston-on-Thames; A. F. Gordon, A/M, 
Odeon, New Malden 

**A Man is Ten Feet Tall..°—R. W. Parker, 
Savoy, Exeter; J. W. Doran, A/M, Regal, Harro- 
xate 

** Designing Woman.’*—-A. H. Harris, Pavilion 


Wide Green 


** Kismet.’’—G. Dunford, Ritz, Selby 

** Wings of Eagles.’’—-Douglas G. Adams, Regal, 
Kirkcaldy 

“Teahouse of the August Moon.’’—D. Van- 
Pooss, A/M, Carlton, Boscombe; I H. Allen, 
Rivoli, Souchend 


** High Society..°—J. D. Lewis, Picture House, 
Lydney 


“Ten Thousand Bedrooms."*—-H. F. Benzeval, 
Regal, Derby 
“Guys and Dolls.."-——-M. Castiedine, Forum 


Asp'ey Lane 


850 entrics shows the success of the idea. 

A best kept net contest was another pleasant 
venture assisted by the Arbroath Guide. Children 
were invited to bring their pets along to the 
cinema during the minors’ matinee held before 
playdate. A local RSPCA Insnector agreed to 
act as judge and to chat with the kiddies about 
how to look after their pets. Spratts co-operated 
with prizes and publicity displays. 

Over 40 inches of press space was obtained in 
the Evening Telegraph and Arbroath Guide. 

Manager A. P. C. Bridger, of the Ritz, Maid- 
stone, made full use of the Mazawattee Tea tie- 
up during his campaign for “ The Teahouse of the 
August Moon.’ 

A teahouse was erected in the fover, suitably 
staffed with an usherette dressed as a Geisha Girl 
At peak hours she served tea, free of charge 
while small tea samples were given away to 
patrons. 

The same girl toured the town before playdate, 
stopping members of the public and giving them 
small gifts and heralds. 

Forty double-sided two colour ads. were placed 
in the Maidstone Corporation Transport Services 
during the week just preced'ng playdate. 

A total of nineteen windows was secured dis- 
playing books, Mazawattee Tea and cosmeucs. 

The normal trailer was screened to the minors, 
while ABC children’s contest forms were given 
away. 

Editorial was obtained in the Mid Kent News. 

The highlight of Assistant Manager J. W. 
Doran’s campaign for the screening of ** Design- 
ing Woman,” at the Regal, Harrogate, was a 
comprehensive tie-up with the local Co-operative 
Society. 

The Society agreed to co-snonsor a_ fashion 
competition in conjunction with the Harrogate 
Advertiser, with readers being asked to place in 
order of preference eight fashions. A 13-in. by 
four column advertisement heralded the compcti- 
tion, together with ten bres c throwaways. 

Prizes consisting of a summer outfit and cash 
vouchers for ten and five pounds were offered to 
the winners. 

Ihe beauty of this tie-up was that the various 
delivery services of the Co-onerative Society, such 
as bread and milk roundsmen, delivered special 
literature with their deliveries giving the presenta- 
tion tremendous coverage. 

Before playdate, slides containing credits were 
screened, ads. placed in the nersonal columns of 
the press, extra auads posted while box-office 
cards were circulated to hotels and clubs. 

Assistant Manager R. Yates, of the Ritz, 
Barnsley, used the the theme, this year and yester- 
year for window displays featured in his campaign 
for ‘‘ The Wings of Eagles.” 

Among these, a model aircraft shon displayed 
models old and new with a blow-up of John 
Wayne as a centre piece together with full credits. 

Another, was arranged with a hairdresser, who 
featured hair fashions commencing at 1900 to 
the present day. A second tie-up was achieved 
with this shop; a beauty course being offered to 
any member of the fair sex with the initials 
M. O. and having a hair styling at the salon. 

Noticing that the ABC Film Review featured a 
cover of Maureen O'Hara this assistant was 
prompted to arrange a striking display incorporat- 
ing the reviews and blow-up of the stars. 

A painting contest was placed in the South 
Yorkshire Times with guest tickets as prizes. 

Two thousand throwaways were distributed via 
the children’s matinee and the deliveries of local 
newsagents. 

Announcements were made over the P.A. 
system at an annual garden party of the church 


council. 


SHIP CARBONS | 
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CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT =. per word 
SITUATIONS WANTED 
FINANCIAL 

FOR SALE & WANTED 
MISCELLANEOUS . , 
Caps. 2d. per word extra. Box Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts) 
Kinematograph Weekly, 96- 98, Long Acre, 
London, W .( 

TEMple Bar 2408. Ext. 271 


mere 
ss 


Telephone : 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


' 
To prevent a reply to a box number 


reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Monager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. 
the list, your letter will be destroyed. 


MAJOR INDEPENDENT 
TORS REQUIRE 


DISTRIBL 
TRAINEES AS FILM 
SALESMEN FOR LEEDS, BIRMING- 
HAM, CARDIFF GLASGOW, NEW- 
CASTLE, LIVERPOOL, MANCHESTER 
AND _ LONDON COASTAI TERRI- 
YOUNG, ENTHUSIASTIC 
MANAGERS OR’ UNDER- 
MANAGERS. AS WELL AS _ THOSI 
CONNECTED WITH OTHER 
BRANCHES OF THI INDUSTRY, 
PREFERRED.—M.. BOX 602, KINE- 
MATOGRAPH WEEKLY 


WEST END cinema 
live capable Manager App!s 
details of previous experience 
606. Kinematograph Weekly 

AGENT required in South 
manufacturers of cinema chairs 
have good connect with all 

P Box 605, Kinematograph 


CHIEF Projectionist 
state terms, experience 
nstance Opportunity 
to qualify.—Write, Box 
ind Co., Princes Str 


WANTED — Experienced Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney Stepney Green 1145 


CO-SEC OND Operator required 


has vacancy 
giving 


Q 


Ww ales by 
Must 
cinemas 


Weekly 


ons 


Please 


etc in first 


given good Second 


No 


574, Keith 
Edinburgh 


Good 


salary. Apply, Manager, Chequers Cinema, 
St. Albans Telephone 53529 

HOUSE and Booking Manager wanted 
for cinema in South Wales.—Apply, B., 
Box 592, Kinematograph Weekly 

TWO live Managers wanted imme- 
diately London area and coast Not 
ver 40 Apply by letter to Essoldo, 7a, 
Hay Hill. W.1 

APPLICATIONS are invited from 


Managers for impor- 
within a Northern 
Salary plus generous 
opportunities for the 


experienced Cinema 
tant key situations 
independent 
commission 


right men Full particulars in_ first 
nstance to S., Box 608, Kinematograph 
Weekly 


if the box number holder is on | 


SITUATIONS WANTED 


‘YOU NG THIRD. (18) 16-mm. /35-mm 


experience, seeks position abroad.—K 
Box 600, Kinematograph Weekly 
MANAGER, keen on sales, publicity 


seeks position as Sales Supervisor 
Box 607, Kinematograph Weekly 
CINEMA (24, seeks 
in 


etc., 


Manager 

position 
Experience includes 
ment projection, photography 
standard cinematography. FI 
licitv Willing to trave!l.—t 
Kinematograph Weekly 


singie) 


sub- 


air for pub- 
Box 601 


VALUERS 
tothe 
MOTION 
PICTURE 
INDUSTRY 


entertainment | 
manage- | 


| CINEMAS FOR SALE 


LANCS. 


Capacity 1,200 


MIDLANDS 


Lease 900 years lo let without premium. Rent 


Ground Rent £8.15.0. Well fur- only £1,000 p.a. Recently com- 

VA : 
nished and equipped. Property pletely re-furnished and re- 
includes ballroom let on lease equipped 7 day licence Seating 


Good scope for increasing turn- 


about 700 with balcony. Unusual 


e > > - \ 
over. Price £17,000 D.191 opportunity for owner/manager 
DEVON or beginner R.38 
Two bijou type cinemas—suitable 
vs WEST OF ENGLAND 
owner/manager. Solo positions. 
Freehold cinema in one of the 
Living acco »dation available 
Living accommodation available most important towns. Seating 
on -ases, moderate re , 
Long leases ocerate rents 1,000. Substantial takings and 
Good profits. Price £7,0 ) 
oo ce £7,000 for profits. Situate in prominent and 


the two or would be sold separ- 
A.128 


valuable position. Price £31,500. 


ately 


LD.202 


oj 


above and of all 
supplied to principals 


particulars the ther 


properties will be 


Further 


ble only 


at aila 


MESSRS 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


GERrard 2504 Faddist, 


Telephone (10 lines) Telegrams London 


THEATRE SEATS 


Pretty 


» Sitting 
4! m ls - 
_Kines 


ILLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


5 - 
than Lair’ 


Man. Dir 


14/18 NEVILL ROAD, LONDON, N.16 
Clissold 2988 


Gersid Levinson 


BARGAIN of the WEEK 


Intermittent sprockets, hardened and ground, 
made for MOS by leading manufacturer, fit 
all Kalee and BTH projectors, new and boxed, 
today’s list over 70,- each, my price 25/- each, 
post 1 3. Two or more post free 


C.W.0. only, 
days of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


LOOK TO 
THE FUTURE 


with the best 
| FRAMES AND PUBLICITY 
| COMBINED SERVICE 


refunded if goods returned within 14 


GAUMONT BRITISH 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


FRED A.FOSTER 
AMAGING DIREGTOR 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, WN.4 MOU 5241/2 


td 


TELEPHONE 61047 Nort. 


SITUATIONS WANTED (contd.) FOR SALE & WANTED 


PAIR Kalee 8 Projectors, stands, et 
CHIEF (50), life experience, at liberty Ross hand feed low intensity arcs BT H 
Go anywhere, but country preferred sound Beaded roller screen sft. 6in 
N., Box 603, Kinematograph Weekly picture plus masking. Rosskote 34 lense 
All usual equipment except rectifier for 
sale at bargain. prices.—O Box 604 
| CINEMA FOR SALE Kinematograph Weekly 
| —EEE 
| SMALL West Country cinema, exemp: 
| E.7 Solo. Good condition and profits PREMISES FOR SALE 
} Easily run 10 years’ lease Premium IDEAL premises, studio, theatre and 
} £2,500 Rental £500 p.a.—J., Box 599 offices, for sale Low rent Phone 


| Kinematograph Weekly Welbeck 6069 


GODDARD & SMITH 


‘CLASSIC DISPLAYS LTD., 


| 305-7 Upper Street, London, N.1 
CANonbury 9401-2 


Newcastle: 52 Stowell Street, Tel.: 25539 
Cardiff: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfieid St. Tel.: 7508/$ Douglas 


MODERNISATION 1 


SPECIALIST CONTRACTORS 
@ Head Oifice 


°4 Hanover St 
Hatley Yorks 
Tel.: 754 


DECORATIONS 


Midlands 
16 Phipsen Ad 
Hirmingham, 11 
Tel Midland 7060 


London 
23 Fir Grove, 
New Malden 
Tel 


Surrey 


Malden 0389 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 kines) 
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‘TALKING OF PEOPLE by PAUL PENMAN, 


AFTER more than 60 ye: n th CMA theatres around south-east Lon- 
enteriainme! busines Frederick don 
Pitt, manager of the Clifton, Sedgley 
near Dudley, h retired a * & 

Mr. Pitt, who is 74, has been the Derek Bradshaw, of Sale, Man- 
nanag of the Sed y cinema | ches has joined — the Odeon, 
he pa Is y Chesterfield. as a traince manager, 

Before moving to the Clifton z ” “ 
Sedgley, he spent IS years as man - 
aver of the Palace Theatre. Hudders Arnold Atkinson, assistant manager 
field at the Ritz, Huddersfield, has been 

a oe ——" ppointed manager of ABC's Rialto 
the entertainment werd. London | cme at Dumbarton Before its 
horn Mr. Pitt still found time for his Closure recently, he had been manager 
favourite hobby——painting. An artist Of ABC's Grand, Huddersfield, and 
oe am hy , F Shoat xe and Previously was manager of the Ritz, 
“4 +: *y Ba : 5 # ens ee ey = Brighou and of the Gaiety, Leeds 
por Fn — seed by Dudley Arts | ™ Atkinson started his cinema 
Society , C as Rit ytd iret ad a doorman The Odeon, Manchester, was the scene of a triple presentation recently. 

Sie te anion to live in fetivement a it LAK (2 Uddersheic Left to right, H. Danson, assistant manager; Mrs. Simons, who retired 
Toecieinks wide’s hoane town—~—when a a e after 27 years as housekeeper, being handed her parting present by manager 
he proposes to devote a lot mor F. J. Smidmore, Miss Rose Savage, cafe manageress, with her wedding gift, 
time to his artistic pastime. Donald Foster, who for some months and B. W. Beetles, senior assistant manager, who has been promoted 

+ at the Clifton will be 4S been assistant manager of the manager of the Odeon, Whalley Range, with his presentation briefcase 
' Fon | ogg ee onal formerly Ritz, Gateshead, has taken up a simi- | Qo Bae 
manager of the Savoy Bilston who a = al ABC s Savoy, South J “- 
has spent over 25 years in the in Shields by Tom Phillips, who has been assist- | promoted to the managership of 
dustry a . e amt_manager_ under Mr. Cox since | the Gaumont, Chorlton. 
1947 J. W. Brundle has been € s 
ca 2 = W. J. Mabley, manager of the appointed assistant manager under T. J. Dix has moved from the 

Fhe Wim tance annem | EO es. Aeeneniec done, | SS. Ses, Essoldo, Shepherds Bush, to manage 
m inag r at the Southampton Odeon, ~* seve: H Teg Me hes Randy aia ro s o = the Essoldo, Kings Road, Chelsea. 
since the beginning of the year, has ABC ianadiin for a0 ean ata A. Carpenter, manager of the 7 T. 
been transferred to a similar post at eee eae a ee a Sale, for the last five years. LATE EX RAS 
the Regent, Brighton. A g a transfers to Sutton Coldfield next | 

, + the « month, His successor at Sale will be | Tharsday, August 22. 

Mr. Wilts joined CM hy , the end G. A. Cox, since 1954 manager of | Brian Bint, from the Gaumont, | 2-30 P-m™.. Own.—** God Is My Part- 
of 1953 after seven and a half years , pe Ne a : ner **; one short (20th Century-Fox) 
as a radar mechanic in the Royal the Gaumont, Watford, has been ap- | Chorlton : Friday, August 23. 
Sete After training at the Odeon, Pointed manager of the Odeon, R. P. Goss, assistant manager to 2.15 p.m., Academy. — One short 


Sesnen fear eaheie nt manager Dalston. He is succeeded at Watford | Mr. Carpenter, at Sale, has been | (Academy) 
or cca « Ussisianl < dpel 
of the Odeon, Watford, later serving 


n turn at the Southampton Gaumont 
oisomeon oss LONDON AND PROVINCIAL TRADE SCREENINGS 
Hy has been succeeded at the 
Southampton Odeon by John H. 
Simmons, who for the past 18 months LONDON 
has been assistant manager of the Tues., Aug.27 10.30 Studio One The Vicious Circle British Lion- John Mills l 
Odeon, Hove He joined the circuit Independent 
n 1955, receiving his early training 27 10.30 Hammer Rogues Yarn Eros Nicole Maurey .. A 
he Odeon, Folkestone ie aa 2.30 Hammer Frontier Woman; One short Exclusive Cindy Carson 
Wed., .. 28 10.30 Own Apache Warrior 20th Century- Keith Larson 
bd s bd Fox 
Robert Wialow. the new manaxx a 2 +. Cameo-Poly Mitsou Regent F.D Daniele Delorme \ 
of the Palace, Wigan, was manag ‘a & eo : . ; : : 
of the Royal Hippodrome. Preston -” ae 2.30 Hammer rhe Giant Claw Eros Jeff Morrow Xx 
ic Nays Thur., ,, 29 10.45 Own Short Cut to Hell ; One short Paramount Robert Ivers A 
for 14 years until its recent closure &245 
* 4 a Fri., » 30 10.30 Studio One The Night Runner Rank Ray Danton A 
After assisting his father S. BIRMINGHAM 
Tuna, of the Liangibby Circu Tues., ,, 27 10.30 Futurist Bernardine 20th Century- Pat Boone L 
which operates 16<mm. film shows in Fox 
the villages and country districts of 
Carmarthenshire, the son, M. T. CARDIFF 
Funn, has now joined ABC and Tues., ,, 2 10.30 Capitol The Delicate Delinquent .. Paramount Jerry Lewis L 
posted assistant manager to W. J. 
Kay at the Olympia, Cardiff LEEDS 
Thur., .. 29 10.45 Tower Bernardine 20th Century- Pat Boone l 
n * w Fox 
Mereld Monday relinquishes the Fri., . 30 10.30 Odeon Omar Khayyam Paramount Cornel Wilde l 
managership of the 472-seater LIVERPOOL 
Regent, Warrington, this month to Tyes., ., 27 10.30 Gaumont Omar Khayyam .. Paramount Cornel Wilde l 
take up an appointment at a Mersey- | w ed., ,, 28 10.30 Gaumont The Delicate Delinquent ... Paramount Jerry Lewis l | 
side cinema His successor at the | Thur., ,, 29 10.30 Futurist Bernardine 20th Century- Pat Boone L 
Regent will be C. E, Mather, who Fox : 
was manager of the Pavilion, Sankey 
Green, Warrington, until it closed MANCHESTER 
recently Tues., ., 27 10.45 Gaumont The Delicate Delinquent ... . Paramount ... Jerry Lewis - * 
= = - Wed., ,, 28 10.45 Gaumont Omar Khayyam ... ae . Paramount ... Cornel Wilde  e 
. ' NEWCASTLE 
David Darragh, who has been in | Tyes.. » 27 10.30 Essoldo Bernardine ; : ... 20th Century- Pat Boone orm 
charge of the Balham Gaumont, has Fox 
been appointed manager of the Odeon 
at Deptford. SHEFFIELD 
His successor at Balham is Ronald | Wed., ,, 28 10.45 Union Street ...  Bernardine sie 20th Century- Pat Boone ia OS 
Roach, who has seen service in many Fox 
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‘TALKING OF PEOPLE by PAUL PENMAN, 
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\P TER f CMA na i Lon 
Frederich d 
Pitt f ( Sed \ 
Dudley i a o a 
Mr P , | Dereh Bradshaw, of S Man- 
S ned Odeon 
{ | nF 
Ks ( 
cl , s n co 
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ROMULUS PRESENTS 


JOHN MILLS 
DEREK FARR 
NOELLE MIDDLETON 


ALSO STARRING 


WILFRID HYDE WHITE 
ROLAND CULVER 
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Produced by Screenplay by nied by : 
PETER ROGERS ; FRANCIS DURBRIDGE GERALD THOMAS 


Distribution controlled by INDEPENDENT FILM DISTRIBUTORS in association with BRITISH LION FILM 
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STEPHEN PEGGIE ROBERT 


McNALLY GASTLE VAUGHN 


_, BARTON MacLANE HARRY SHANNON HENRY BRANDON 
> DOUGLAS KENNEDY GRANT WITHERS 


CRipubize) Screenplay by JOHN K. BUTLER and BARRY SHIPMAN Produced by RUDY RALSTON 
dang Directed by FRANKLIN ADREON A REPUBLIC PICTURE distributed by BRITISH LION FILMS 


